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Rare Furnishings 
and Rugs in 


Coming Sale 


Several Collectors Contribute to 
Dispersal of Important Rugs 


Tapestries, Furniture an d 


Paintings at American Art 
The outstanding feature of a grouj 
sale from the estate ol the late Jol 


Fiske and irom the collections 01 
jerome Napoleon Bonaparte, Mme. An 
nette Leforticr and Comm Raoul To 
lentino, to be held at the American At 
April 26th—30th 1s an 


som 


\ssociation on 
extremely interesting group 0! 
forty antiqu Oriental rugs, dating from 
the XVth to the “XVIIIth 
\lso notable 1s a seri of twelve tapes 
tries including Bru Flemish, Lille 
and Aubusson weaves oO! the XVIth and 
XVIIth textiles, 


carvings, 


centuries 
ssels, 
centuries. Antique 
stuccos and Italian paintings 
are also featured. The furniture in 
cludes French pieces of the Louis X\ 
XVI Empire sets 
from the Bonaparte mansion; Italian 
nieces of XVth-XVIIIth century work 
manship and some charming English 


XVIIth and XVIIIth 


mens 


and Louis period ; 


century spec! 


Probably the most important of the 


fine group of rugs is a rare Spanish 
Gothic specimen oO! the XVth century, 
belonging to one of the earliest classes 
of Spanish rugs yet determined and rep 
resented in this country by the well 


Admiral 
Museum of New 


known Enriquez rug m the 
Metropolitan York 
The design shows the coalescing Moor 
ish and European influences present In 
Spain both before and after the con- 
quest of Granada and belongs toa small 
group in which the Moresque influenc¢ 
is strongest. The Spanish love of gold 
is here shown by the warm golden tones 
while the Spanish 


genius for bold and vigorous contours 


of the entire piece 


and decorative spacing }5 superbly il 


lustrated. Dr. Riefstahl considers this 
rug as one of the most important docu 
) Spanish rug 


ments in the history o! 


weaving. 

Less rare, but also of great interest 
is a northwestern Persian animal rug of 
the early XVIIth century, 4 remark- 
able carpet, woven in the technique Oo! 
Kouba, but deriving its design exclu- 
sively from Persia. A wide range ol 
colors is used, including an exception- 
ally fine sky blue, a vieux-rose and a 
pale jade green. The ivory field bears 
three principal rows Ol palmettes sup- 
porting in three instances, squatting fig- 
ures of winged genii; among the inter- 
laine rose and yellow branches a yellow 
stag pursued by a sky-blue boar ap- 
pears at either end. ; 

A rug of very fine decorative char- 
acter and sumptuousness of pile is 
found in an Indian piece from Masu- 
lipatam, very rare and dating. from the 
early XVIIth century. This rug 1s 
closely woven of the finest wool and 
shows a firm, compact velvety pile with 
tich metallic patina. The centre 1s the 
characteristic Indian cherry red, pat- 
terned after the manner of Ispahan car- 
pets, while the border is of a deep tete 
de necre. This same marvelous fineness 
of weave is found in another piece of 
the sale, No. 1039, a Persian millefleurs 
tug of the early XVIIth century, hav- 
ing a double warp and containing about 
700 knots to the square inch. | 

There are two very interesting Ou- 
shaks in the sale, one from the end 
of the XVIth century, with a field ot 
mellow scarlet, over-run with a tangle 
of blue vines beautifully disposed and 
centred with a huge cusped and pen- 

Continued on page 10) 
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PORTRAIT OF ALFONSO 


LANDSCAPE PRINTS 
AT KNOEDLER’S 


Another admirable etching exhibition 
is now on at Knoedler’s. It covers the 
period from Durer to Daubigny more 
comprehensively than the present day 
etchers, in whose ranks are many gaps; 
Benson and Cameron ire listed but not 
while Whistler, 
as to his influence on later day artists, 
is entirely ignored. No. 1 is Direr’s 
“Cannon,” an excellent example with 
which to begin. Amazing is the manner 
is which the artist has got the light and 
shade and expressed the different qual- 
ities of surface and the different objects 
in the composition in simple, pure, open 
line. Pennell calls our attention to the 
fact that this, one of Diirer’s rare etched 
plates, was done on iron, steel not hav- 
ing been used until the beginning of the 
last century. The most fascinating ol 
the early prints is the Giorgionesque 
“Shepherds in a_ Lands ape” by the 
Paduan Campagnolas, in which a Jap- 
anese treatment of decorative trees and 
fantastic houses has been rendered even 
more rich and mellow by the yellowing 
of the paper with the passing of four 
hundred years. Hirschvogler’s “Land- 
scape with the Conversion of St. Paul” 
is a map-like stretch of open tre -dotted 
country, with, in the distance, a miucro- 

“" (Continued on page 2) 
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D’ESTE 
Recently purchased by th 





A CORRECTION 


It was stated in THe Art NEWS 
last week, in the article about the 
portable altar and reliquary re- 
cently acquired by the Cleveland 
Museum of Art, that both of 
these had been purchased from 
Brothers. The 


Durlacher state- 


ment was incorrect. The reli 
quary was purchased by the mu- 
seum from Arnold 


Rey & Co 


Seligmann, 











Metropolitan 
Buys Portrait 
by Titian 


A Titian, the Alfonso 
d’Este, Duke of Ferrara, characterized 
Edward 


portrait of 


by Director Robinson as the 


most important picture that the Metro- 
politan Museum has ever purchased, has 
been placed on exhibition at the museum 
in the Room of Recent Accessions. The 
bequest of the late Frank A, Munsey, 
which has been variously estimated at 
(Continued on page 2) 


cow The ART NEWS 


International Pictorial Newspaper of cArt 


Entered as second class mail 
N. Y. 


By TITIAN 


Metropolitan Museum of Art 


WOOLEY REPORTS ON 
UR EXCAVATIONS 


PHILADELPHIA, April 10.—Treas- 
ures found in the tomb of Tut-ankh- 
amen in Egypt, although deposited 2,000 
years later, were rivaled by the findings 
of excavations at Ur of the Chaldees in 
Mesopotamia by the joint expedition of | 
the Museum of the University of Penn- 
sylvania and the British Museum, ac- 


cording to the Leonard 


Woolley, director of the work, made 
public recently. 

The excavation work at Ur ceased on 
February 19th and, according to Mr. 
Woolley, the objects of art unearthed 
rivaled the Egyptian work of twenty 
centuries later “in artistic merit and 
skill of craftsmanship.” 

One of the most important discover- 
ies was a lapis-lazuli cylinder seal which 
bore the name of Nin-Kur-Nin, the wife 
of Mesannipadda, who was founder of 
the first dynasty of Ur. Names of 
other celebrities of dynasties which 
might be dated approximately 3500 B.C. 
also were found. 

Another object which “to see gradu- 
ally emerging from the clinging soil 
was worth a year’s labor” was a gold 
dagger of finest workmanship. A silver 
baldric also was found “to which was 

(Continued on page 2) 


report oe x. 


P. O., under Act of March 8, 1879 


|attained the age 


DECORATION | 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 


PRICE 15 CENTS 


De Hauke Shows 
Fine Collection 
of Modern Art 


X1IXth Century French Masters 

| Represented by Characteristic 
Examples — Splendid Renoir, 
Gauguin and Van Gogh 





An exhibition of the “Classics of 
Modern Painting,” including almost all 
of the important French painters of the 
X1Xth century is now open at the De 
| Hauke There are 


|omissions and there are 


Galleries. notable 
a few minor 
works but there is no negligible paint- 
ing in the group and the majority is of 
high quality. The exhibition is all the 
more remarkable in that it is not one of 
loaned pictures. All of them belong to 
the collections either of the De Hauke 
Galleries or 


Messrs. Bernheim Jeune. 


It should be impertinent to plead the 
case of modern painting as represented 
here. For none of these pictures can 
be thought of as experimental nor can 
their quality be seriously or intelligently 
questioned. Although none of them has 
sacred to antiques— 
“over one hundred years’—they do rep- 
resent one of the great schools in art, 
the first since the Renaissance. 

Naturally, after the period of sterility 
to which taste had had’ to become ac- 
customed the Impressionists and their 
shocked the conservatives. 
Prettiness in the grand manner had be- 
come the accepted standard and while 
art in France seldom reached the dis- 
mal levels explored by the fashionable 
painters in other countries still the re- 
vival of vitality in painting aroused bit- 
ter protest even in France. 


followers 


Today we no longer have the excuse 
of a long and unbroken tradition of 
“Modern” art is not 
leaders are 


salon pictures. 


iew. Its established and 


the second generation of 


imitators is 
To this school, also, belong 
the men now living whose work is sig- 
nificant. 

Therefore, although there is still evi- 
dent a tendency to cling to the faint 
echoes of the Hudson River—Barbizon 

Bouguereau period, we should have 
come to a greater understanding of art, 
to an appreciation of other than sur- 
face qualities. And our debt to the 
leaders of the modern movement is not 
only for the beauty which they them- 
selves have added to the world. Their 
insistence on form and design has 
brought about a better understanding of 
the earlier schools for as knowledge of 
art has broadened our enjoyment of the 
great masterpieces of an earlier day has 
been increased. One could not, for ex- 
ample, be led to an appreciation of 
Sienese painting through Bouguereau; 
Giotto must have remained a closed book 
to the followers of Detaille and Meis- 
sonnier. In modern painting, however, 
the connection with the greatest art of 
the past is clearly felt, not as a matter 
of style but in the greater attribute of 
quality. 

The school is represented from the 
beginning in the De Hauke exhibition. 
For, although the great tradition was 
never entirely submerged, the group 
which for convenience is called “mod- 
ern” had its first leaders in Ingres, Dela- 
croix and Daumier. Of these three only 
Delacroix is included. “Ovide chez les 
Scythes” is a small canvas but one 
which reveals the artist at his best. 
There are groups of horsemen on flery 
steeds seen in an Italianate landscape. 

Only a part of the artist's power is 
shown by Courbet’s “La Dame de Frank- 
fort.” but the figure of the woman, 
seated on a terrace which overlooks the 
wooded banks of a stream, is drawn 

(Continued on page 4) 


now active. 
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Fine Etchings by 
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Catalogues on Application 
PAINTINGS AND WATER- 
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Winifred Austen, R.E. Mortimer Menpes 
Charles W. Cain Leonard J. Smith 


and others 
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Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 
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Old Masters 
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Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 
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The Art News 


METROPOLITAN 
BUYS A TITIAN 


(Continued from page 1) 

20,000,000 to $25,000,000, made possible 
the purchase of this portrait. 

“When sufficient income for the pur- 
pose shall have been received from the 
estate of the late Frank A. Munsey,” a 
footnote in the April Bulletin of the 
museum reads, “it is the intention of the 
Trustees of the museum to assign the 
portrait to his bequest, ‘as a worthy first 
purchase from that benefaction, without 
which they would have hardly felt at 
liberty to buy this important picture.’ ” 

In accordance with the established 
policy of the museum, the purchase price 
was not made public. 


Until a little over a year ago, when it 
turned up in Paris, having been bought 
as an unknown work out of the chateau 
of the Comtesse de Vogue, near Dijon, 
it was believed that the painting of the 
militant and brilliant husband of Lu- 
crezia Borgia had been lost early in the 
eighteenth century in a fire that con- 
sumed the south gallery of the royal 
castle at Madrid. In 1666, according to 
seventeenth century inventories, this 
painting was taken from Bologna into 
Spain, and that was the last official 
record until it was recognized last year 
in Paris as the Alfonso d’Este, the pic- 
ture that Titian himself had called one 
of his finest; which Michelangelo “highly 
recommended” and which a Duke and an 
Emperor bickered over as the bribe price 
of two populous cities and wide terri- 
tories, 

The museum bought the picture «ast 
February from A. S. Drey, the Munich 
antiquary. The identification of the pic- 
ture was first made by Dr. Georg 
Gronau. 


LANDSCAPE PRINTS 
AT KNOEDLER’S 


(Contianed il page 1) 

scopic St. Paul, struck down by the 
light of the Lord, an interesting example 
of the force of religion in the art of 
the early Germans. The several Rem- 
brandts are too familiar to need special 
mention. Besides some typical land- 
scapes, Claude Lorrain has a dynamic 
“Seaport with a Lighthouse” which 
seethes with action. Jan Both’s “Deux 
Mulets” is the first landscape in the 
modern manner, a delicately done moun- 
tain scene, which achieves an exquisite 
effect of perspective by a skillful grada- 
tion of acid. Canaletto’s “House with 
an Inscription” is full of a mysterious 
Eastern charm. The lithographs of 
Corot are an old man’s wistful memory 
of the Italy of his youth. Daubigny’s 
development can be traced from his too 
minute and detailed early works, such 
s “Comment Naissent les Villes,” to his 
more decorative and temperamental ma- 
turity. “Les Marais aux Cigognes,” 

from which he afterwards did a paint- 
ing, shows storks in a swampy, tree 
surrounded, sunset pool, with, in the sky 
a curving queue of approaching birds. 
“Lever de Lune sur les Bords de 1’Oise” 
could be the illustration for a Debussy 
nocturne. “Les Petits Oiseaux” has a 
Gallic naiveté and simplicity, quite in 
keeping with the charming verse. “Les 
Cerfs sous Bois,” in which the fleeing 
animals are seen through a screen of 
slim, straight trees, is interesting to 
compare with Charles Jacques’ litho- 
graph of the same subject. Jacques sets 
his scene in an inky, midnight wood, 
dimly illumined by a cloud-concealed 
moon, which casts its ghostly light upon 
the phantom rider and his flying prey. 
How stodgy and Victorian is Samuel 
Palmer’s “Lonely Tower” compared to 
the Frenchman’s fancy! Seymour Hay- 
den is represented by the familiar 
“Kensington Gardens,” the beautiful 
“By-Road in Tipperary,” and others. 
Alphonse Legros’s ironic “Chateau en 
Espagne” is a dry-point done with an 
admirable economy of line and Auguste 
Lepere’s “Le Noce qui Passe” an at- 
tractive study of a procession of peasants 
through a tall wood. “La Cabane du 
Pécheur,” by Jacques Beurdeley, is the 
quintessence of dreamy delicacy. Muir- 
head Bone’s “East Blatchington” bears 
comparison with Rembrandt’s marvelous 
little “Landscape with Man Carrying 
Milk-Pails.” 
mezzotint, in la maniére noire, of a 
storm-swept Cumberland moorland and 
Donald| Shaw McLaughan’s “Lauter- 
brunnen” is an impressive and at the 
same time extremely delicate etching of 
the great valley, giving the full effect of 





its majesty and depth. 


Frank Short has a fine | 


C. ery Woolley 
Reports on Ur 
Excavations 


(Continued from page 1) 
attached a golden ‘vanity case’ enriched 
with filigree work and containing, in- 
tact, its tiny tweezers, spoon and stiletto, 
all gold, and hung on a silver ring.” 

The dagger, according to Mr. Wool- 
ley, was “made about 5,500 years ago 
and is one of the oldest examples of 
the goldsmith’s art.” Other findings 
are told in his report, which follows: 

“The expedition closed down work on 
February 19th. The three weeks of 
February were passed digging out more 
graves, and it became clearer as work 
went out, first, that every advance into 
the mound brought us to a richer part 
of the cemetery, and secondly that we 
were dealing with three different pe- 
riods, represented by a. stratification 
much better preserved in the area now 
being dug than where we began our 
excavations. 

“In the topmost level we found graves 
—only a few are left—which can be 
dated to about 2600 B.C., for in two 
of them were cylinder seals inscribed 
with the names of members of the 
household of the daughter of Sargon 
of Akkad; she became High Priestess 
of the Moon God at Ur and dedicated 
in the temple of Ningal an alabaster re- 
lief which was one of the prizes of our 
last season. 

“Below these graves came other find- 
ings, similar in character but earlier 
in date. The dead were laid in coffins 
of basket-work or, more simply, in holes 
lined with matting, but the objects de- 
posited with them differ from those of 
the upper stratum. From this level we 
obtained a historical document of the 
first importance, nothing less than the 
lapis lazuli cylinder seal of Nin-Kur- 
Nin, the wife of Mesannipadda, founder 
of the First Dynasty of Ur. 

“Three years ago at Tell el Obeid, 
the Expedition discovered the founda- 
tion-tablet and gold seal of A-an-ni-pad- 
da, the second king of the dynasty, and 
thereby restored to history a line of 
kings often regards as mythicals: now 
A-an-ni-pad-da’s father becomes a real 
person attested by material proof and 
at the same time we gain an approxi- 
mate date for our second level; the 
cylinder belongs to the end of the se- 
ries and the graves fall between 3200 
and 3100 B. C 

“Below these comes a blank stratum 
and then a distinct series of graves 
much older and much richer than the 


rest. With them are associated clay 
tablets, inscribed with a _ semi-picto- 
graphic script and seals bearing the 


names of kings unrecorded in any his- 
tory; the difference in level and the 
change in writing both demand a con- 
siderable lapse of time and the lower 
graves must be as early as 3500 B.C. 
As for their richness it is enough to 
say that for three weeks not a day 
passed without gold objects being found. 

“It is impossible to speak of ‘rich 
tombs’ without evoking a memory of the 
marvelous treasures of Tut-ankh-Amen. 
In the nature of things, Mesopotamia 
can never produce such furniture as 
filled the rock-hewn hermetically sealed 
chambers of Thebes. Here whatever 
offerings accompanied the dead man to 
his grave were but laid between two) 
spread mats with earth heaped above. 
The mats decayed and the objects, 
crushed beneath eighteen feet of soil, 
have for thousands of years suffered 
from the chemical action set up by damp 
salt; wood perishes leaving little or no 
trace of itself, silver and copper may 
corrode to dust, even stone does not 


always escape corruption, and only gold | 


triumphantly resists. 


“Obviously the comparison with Egypt 


is unfair, and yet we can say that from 
the wreckage of these graves come ob- 


jects which although 2,000 years older | 


than Tut-ankh-Amen, rival even his 
treasures in artistic merit and in skill 
of craftsmanship. 


“One of our best things is a frag-| 


ment of inlay work consisting of eight 
shell plaques, four of which are deco- 
rated with linear patterns and four most 
delicately engraved with animal figures. 
The engraved lines are filled in with 
color, black for the animals and red for 


the conventional background, and the | 


plaques are framed with narrow borders 
of pink limestone and lapis lazuli. 
“More elaborate than this, but less 
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artistic is what one is inclined to call 
a royal gaming board. It consists of 
shell plaques, twenty in all, adorned 
with linear designs and inlay of red 
paste and lapis and framed with lapis, 
ivory and mother of pearl. It comes 
from one of the earliest graves of all. 

“The richest grave—if, indeed, it is 
all one grave—was found at the very 
end of the season, so late that to finish 
it we were compelled to keep ten men 
at work after the rest of the gang had 
been dismissed. At a depth of eighteen 
feet we came on a hoard of copper tools 
and weapons lying between two of the 
filmy streaks of white, which indicate 
matting; there were complete sets of 
chisels and bundles of heavy spear heads 
and with these two chisels and a spear 
head of bright gold. We followed up 
the matting over an area vastly greater 
than that of any tomb yet found by us 
and came upon increasing quantities of 
copper weapons, more spears, arrows by 
the quiverful, lance points, a mace, axe 
heads, parts of bows and other things 
which we could not identify. 

“There lay scattered in the soil beads 
and pendants of polished carnelian, lapis 
and gold, some of them exquisitely 
worked; then the gold binding of a bow; 
then an adze of solid gold, its handle 
of wood covered with gesso painted red 
and bound with thin gold, and, lastly, ly- 
ing apart, a silver baldric to which was 
attached a golden “vanity case,” enriched 
with filigree work and containing in- 
tact its tiny tweezers, spoon and stiletto, 
all of gold hung on a silver ring, and 
a dagger which was the season’s crown- 
ing reward. The hilt is of one piece of 
deep-colored lapis lazuli studded with 
gold, the blade is of burnished gold; 


the sheath is of solid gold, the back plain 
except for two lines of simple beading, 
but the front entirely covered with an 
intricate design in filigree. 

“It is in perfect condition, and to see 
it gradually emerging from the heavy 
clinging soil was well worth a year’s 
labor. Produced at any date it would 
have been a marvel of design and work- 
manship; it is astonishing, indeed, when 
we realize that it was actually made 
nearly 5,500 years ago and is one of 
the oldest known examples of the gold- 
smith’s art.” 


ARREST FOR THEFT 
OF DELLA ROBBIA 


FLORENCE—Several weeks ago in 
the Church of Casone del Monte near 
3agni d’Lucca, a valuable statuette of 
a Madonna of the Della Robbia school, 
was stolen, and four men were arrested 
on suspicion. 

Three of these protested their inno- 
cence but the fourth, a certain Franchi, 
confessed that he had committed the 
theft assisted by another person, and by 
a chauffeur, who conducted him to the 
church. 

He then sold the Madonna to an anti- 
quarian of Pistoia, named Salocchi, who 
has a shop in that city, and on making 
a search there, the statuette was recov- 
ered. The antiquarian also has been ar- 
rested and all the persons who were ac- 
complices in the robbery are now in 
prison.—K. R. S. 
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A.C. Carter on 
the Pallavicini 
Collection 





LONDON. 
event of the London season will be the 


Not the least noteworthy 


Pallavicini dispersal by Knight, Frank 
and Rutley, fixed for the 27th of May. 
The pictures have been brought from 
the Pallavicini Castle in the duchy of 
Styria; their nucleus was formed by a 
soldier forebear of the family, who in 
the XVIIIth from 
Italy to Hungary, where he settled after 
having taken an active part in a crusade 
against the Turks. In all, the collection 
numbers just over thirty pictures. THE 
Art News has not as yet received a 
catalog of the sale, but a review by 
A. C. Carter in the current issue of the 


century emigrated 


Burlington Magazine, gives an excellent 
account of the provenance and critical 
opinion regarding the most important 
paintings: 

“Although the Pallavicini collection is 
apparently well known to such conti- 
nental authorities as Max J. Friedlander, 
of Berlin and Wilhelm Suida, of Vienna, 
and to various foreign writers on art, 
it is safe to state that, generally in the 
world of expertise, the collection is com- 
paratively unknown. For this reason 
there will be considerable curiosity 
as to the claims advanced for 
some of the pictures, and when the time 
comes for their public display, these 
claims will be subjected, as always hap- 
pens in these days of sifting criticism, 
to searching analysis. 

“The Conflagration’ by Goya, 23 x 
33% inches, is at once the latest and one 
of the most powerful works in the col- 
lection, and one would like to know 
when and where it was originally ac- 
quired. As akin to the series of Des- 
astres de la Guerra, it would appeal to 
a soldier-collector; ‘The Assumption,’ 
by G. B. Crespi (1557-1633) is an en- 
cyclopaedic army of saints arranged with 
decorative skill on a large canvas, 65 x 
39 inches, and is nearly as large as the 
version of The Immaculate Conception, 
81 x 43 inches by Murillo, and for which 
Herr Suida claims preference over the 
studio repetitions of the subject in 
Bucharest and over a copy by Nenlato, 
in Seville. This version, too, finds a 
place in Dr. August L. Mayer’s Klas- 
siker der Kunst, the volumes of which 
will often be referred to in order to trace 
mention of these Pallavicini pictures. 
The Rubens sketch of Two Men in Ro- 
man Attire bears an autograph signa- 
ture, and a gay composition of a Knight 
at the head of a procession has the at- 
tribution of Andrea Alovigi, of Assisi, 
1470; the portrait of an Italian Noble- 
man, holding a glove in his right hand, 
being ascribed to Bernardino Licinio, 
1524. There will be much argu- 
ment over a strongly-painted portrait of 
ba rough Spanish peasant entitled “The 
Nutcrackers”; and the brushwork supt 
Ports the theory that here is a picture 
worthy of Velazquez. Both Emi! Schaef- 
fer and Dr. Schmidt-Degener confirm 
the opinion of Dr, Gustav Gluck, of 


shown 


Circa 


| detail with deftness. 








Vienna that the portrait (No. 22) is not 
only by Van Dyck but that it represents, 
the artist, Adriaen Brouwer. These are 
points which will arouse con- 
siderable anticipatory interest, and there 
ure many more in view when the rest of 
the Pallavicini works are mentioned. 


Professor Suida, for example, emphati- 
cally declares a portrait of a Papal 
Secretary to be by the great and rare 
Raphael himself. Generally, one under- 
that Raphael influenced Sebas- 
tiano del Piombo, but in this instance it 
Fiocco that 


a few 


stands 


Professor 
this 


is argued by 
Raphael painted portrait without 
being influenced by del Piombo. As the 
recent Flemish exhibition at Burlington 
House included six pictures by Jan Mos- 
taert, the Pallavicini Christ with Crown 
of Thorns will be closely examined to 
Max 


attribution, 


Friedlander’s 
and a_ similarly 
keen inspection will be given to the por- 
trait of Alchemist which the same 


authority holds to be from the brush of 
Marinus van Reymerswaele. Two panels 
of an Altar-piece are probably the work 
of the Antwerp painter, Pieter Koeck 
van Alost, about 1540, and there is a 
well-composed Frieze showing numerous 
figures of prelates, by M. Grunewald, 
along with a portrait characteristic of 
the art of Hans Brosamer. It should be 
of interest to complete the list of these 
Pallavicini pictures by way of indicating 
to collectors the range which the small 
collection covers. An overdoor of a 
group of nymphs by Goypel forms a 
very fresh and graceful decoration, and 
a very vigorously modelled portrait of 
St. Hieronimus is more probably the 
work of Ribera than of Lucas Giordano. 
Having compared some paintings at Fer- 
rara with a panel of a cassone Professor 
Suida pronounces this panel to be by 
Francesco Cossa; and next one has to 
note the rare appearance of a work by 
“The Master of the Female Half- 
Figure,” as he is here styled, followed 
by a Da Ponte Descent from the Cross, 
and a Madonna and Child, by Van 
Hoogstraeten. Another Descent is by 
Lucas van Leyden, and there is a Virgin 
by Dirk Bouts. There are two portraits 
in the name of Francis Pourbus, one of 
which, in Dr. Gustav Gliick’s opinion, 
represents the very young prince, Vin- 
cenzo Gonzaga. 

The singularly pristine condition of a 
portrait of an Oriental, by Tiepolo, will 
cause many to pause before it, and it is 
frankly stated that the Luini St, Cathe- 
rine of Alexandria is one of the many 
versions of the portrait besides those at 
Windsor, Copenhagen, and Vienna. A 
similar statement could also have been 
made with reference to a Sorrowing 
Madonna by Correggio, or even to a De 
Vos portrait of a citizen. Lastly, there 
are two very good pictures by Canaletto 
and Jan van Goyen. The first is an at- 
mospheric view of The Rialto Bridge, 
and the second is one of those spacious 
Dutch landscapes allying breadth and 
The Pallavicini 
possessions include also Louis tabatiéres 
and boites and an ebony casket with 
chased gold mounts and gold and mother 
o’ pearl accessories, the gift of the Em- 
press Elizabeth of Russia. It remains to 
be stated that, in unearthing the past 
history of the Pallavicini gens it has 
been discovered that one Horatio held 
office at the Court of our Mary Tudor 
and lived to captain a ship against the 
Armada. Further, one of his descendants 
married into the family of Oliver Crom- 
well. The soldier who went to support 
Charles VI, of Austria, against the 
Turks in the 18th century, was Eduardo 
Pallavicini, who founded the Hungarian 
branch of his house.” 


prove or combat 


confident 


an 


STUART’S COPLEY FOR 


NATIONAL GALLERY 





LONDON.—tThe following account 
of portraits recently acquired, and now 
on exhibition at the National Portrait 
Gallery, is supplied by the director: 


BEQUESTS 

Ropert WILLIAM ELLisToNn, 1774-183] 
—Well-known and versatile actor, also 
a playwright. Painted by George Henry 
Harlow. Bequeathed by his daughter, 
Miss Mary Anne Elliston. Room 19. 

Kinc CuHartes I.—Painting after Sir 
Anthony Van Dyck. Canvas.  Be- 
queathed by Mrs. P. I. Christie and 
stated by her to have been given by 
King Charles I to her ancestor, Dr. 
Anderson. Room 14. 

JouHNn SINGLETON Coptey, R. A., 1737- 
1815.—Painting by Gilbert Stuart. Can- 
vas, 28% inches by 24 inches. Room 12. 

JoHN SrNcieToN Copiey, BARon 
LynpHurRST, 1772-1863.—Crayon draw- 
ing, 1851, by George Richmond, R. A. 
Room 29. Two portraits bequeathed by 
the Lady Lyndhurst and accepted, 1927. 


DONATIONS 
ALFRED ViscouNT MILNerR, K. G.,, 
G. C. B., G. C. M. G., ete., 1854-1925.— 
Statesman. Painted in 1901 by H. de T. 
Glazebrook and presented in 1926 by the 
artist. Canvas, 52 inches by 39 inches. 
Room 33. 


RoUNDELL PALMER, First EARL OF 
SeELporNE, 1812-95——Lord Chancellor, 
1872-74 and 1880-85. Pencil drawing, 
1884, by Horace W. Petherick. Pre- 


sented by the artist’s daughters, Mrs. 
A. Gibson and the Misses Petherick. 
Room 29. 

WittiAmM Powe rt Fritu, R. A,, C. 
V. O., 1819-1909.—Painter of popular 
subject pictures such as “Ramsgate 
Sands,” “Derby Day,” and “The Rail- 
way Station.” Painted, 1838, by himself. 
Canvas, 23% inches by 19% inches. 
Presented by his daughters, the Misses 
Frith. Room 18. 

Freperic, BAron Leicuton, P. R. A.,, 
1830-96.—Painter and sculptor. With 
other drawings of his father and mother 
and two sisters; five drawings in all by 
Lord Leighton and Edward Foster. 
Presented in memory of Lady Nias by 
her daughter, Miss Nias. Room 28. 

Louts Francois Rousitiac, 1695-1762. 

Celebrated sculptor. Marble bust by 
himself. Presented by the National 
Art-Collections Fund. Room 10. 

WiLutiAM~ BAKE, 1757-1827.—Poet, 
designer, illustrator and engraver. Fac- 
simile in watercolors, done in 1861 from 
a miniature drawn in 1821 by John 
Linnell. Presented by Mr. A. S. Bradby. 
Room 28. 

Witut1AmM Bateson, D. Sc., F. R. S., 
1861-1926.—The distinguished biologist. 
Pencil drawing by E. Arnold Forster. 


Paper, 11 inches by 8 inches. Pre- 
sented by his widow, Mrs. Bateson. 
Room 29. 
PURCHASE 
Srr NATHANIEL Bacon, K. B., 1585 


(?)-1627.—Accomplished amateur paint- 
er of portraits, still-life, and genre. He 
is referred to in Henry Peacham’s “The 
Compleat Gentleman,” 1622, as “not in- 
ferior in my judgment to our skilfullest 
masters.” Painted by himself. Panel, 
21% inches by 17% inches. Room 3. 


ARKWRIGHT SALE 
ANNOUNCED FOR JUNE 





LONDON.—Messrs. Knight, Frank 
and Rutley have been instructed by Cap- 
tain R. A. Arkwright to sell on June 7th, 
and the following days the contents of 


| Willersley Castle, Matlock Bath. The 


castle was built by Sir Richard Ark- 
wright, the famous inventor. The furni- 
ture includes samples of Adam, Chip- 
pendale, Sheraton and Hepplewhite, 
suites, chairs, tables, and a Sheraton 
bookcase painted with nymphs after 
Angelica Kauffmann. Among the pic- 
tures and drawings are examples of Jo- 
seph Wright, of Derby, Houdecoeter, J. 
M. W. Turner, David Cox, Paul Sandby, 
S. Prout and G. Morland. Other fea- 
tures include the library, English and 
Continental porcelain, textiles, silver and 
Sheffield plate. 


BOERNER TO SELL 
RARE PRINTS 


Boerner of Leipzig is holding from 
,the 2nd to the 6th of May, a series of 
three important print sales of which the 
finely illustrated catalogs have just been 
received. The first of these, the Franz 
von Hagens collection of engravings, 
takes place on May 2nd and 3rd. The 
collection is particularly notable for its 
remarkable series of Diirer engravings, 
including practically all the artist’s work 
in this medium in very choice impres- 
sions. Thirty very fine Rembrandt etch- 
ings are also features of this collection. 
In addition, there is an excellent repre- 
sentation of the great masters of graphic 
art from the XVth XVIIth century and 
a small group of early XIXth century 
prints. Besides the stunning Diirers, 
Meckenem’s delightful “Playing Chil- 
dren” in a fine impression and an early 
and rare print of Schongauer’s “The 
Birth of Christ” are features of the 
group of engravings by the early mas- 
ters. Handbooks and catalogs of the 
graphic arts are included in the sale. 

The sale on May 3rd and 4th, is of a 
collection of engravings by old masters, 
coming from the collection of a German 
nobleman, Particularly notable in this 
sale is the group of very rare incuna- 
bula of the Master E.S., the Master of 
Zwolle, Meckenem, _ etc. 
Diirer and Rembrandt are well repre- 
sented with works of great rarity and 
high quality. 
prayer book with very fine engravings 


Schongauer, 


and woodcuts of the period, is notable | 


for seven previously unknown works of 
the Oelberg Master and one of Mecke- 
nem. ‘This prayer book is especially in- 
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teresting from the standpoint of art his- 
tory, as it belongs to the great period 
of engravings and woodcuts. The small 
group of XVIIIth century engravings 
shows for the most part the same ex- 
cellence of quality as the earlier ex- 
amples. Collectors will be especially 
interested in a _ previously unknown 
woodcut by Cranach, which is included 
in this sale. A representation of the 
Gethsemane, it is in the style and of 
, also 
found in the present collection. The 
Gethsemane was first published by Pro- 
fessor Geisberg in this year’s Cicerone. 

The third sale, a large collection of 
woodcuts, engravings, etc., by masters 
of the XVth—XIXth century, takes 
place from May 4th to May 6th. Par- 
ticularly notable is a collection of two 
hundred and fifty woodcuts of all 
schools in clair-obscure. The great per- 
centage of the prints come from the 
collection of Joseph Wunsch, who was 
one of the few woodcut connoisseurs of 
fifty years ago. A collection of wood- 
cuts as comprehensive and fine as the 
present one has been very seldom offered 
at auction. The old colored woodcuts 
which have recently come into deep ap- 
preciation is by far the strongest and 
most individual single component of the 
collection. A review of this sale was 
given in THe Art News of March 26th. 


LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 
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“ENGLISH CHAIRS” 
XVth to XIXth Century by 
H. BINSTEAD 
over 290 chairs illustrated £2-10-0 
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The Modern English School 


Paintings, Watercolours, 
Wood-Engravings, Etchings 


ST. GEORGES GALLERY 


32a George St., Hanover Sq. 
London, W.1. 























REDFERN GALLERY 


27 OLD BOND ST., LONDON, w. 1. 


WOOD-ENGRAVINGS 
Paul Nash R. oan G. Raverat 
John Nash Eric Erie Gill 
C. Leighton Noel Rooke Rte., Ete. 

















Art is the Flower, the Joy of Life 


RUSKIN GALLERY 
WORKS OF ART 
ANTIQUES 
Bronzes by Jacob Epstein 


FINE MODERN ETCHINGS and WOODCUTS 
Chamberlain Square 


(Opposite City Art asdf 
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In the current exhibition at the 


“Classics of Modern 
Art’ Are Shown 
By De Hauke 


(Continued from page 1) 
that architectural 
distinguished the 
painting. Jongkind’s “Dutch Landscape” 
is a characteristic example and one of 
the few canvases by him which has been 
shown recently in New York. The em- 
phasis on well-placed line, evident in his 
more familiar watercolors, is increased 
in the heavier medium. 

The second period in modern painting 
begins with Pissarro who is here repre- 
sented by a small watercolor, “The Hay- 
makers.” Although it is not one of the 
great Pissarros it is a thoroughly rep- 
resentative work, finely designed. The 
small portrait of Mlle. Legouve by 
Manet is a brilliant, sparkling canvas. 
It reveals Manet as a forerunner of the 
Impressionists rather than as one of the 
group, a painter with tremendous vital- 
ity and quick perceptions. Sisley, also, 
is one who stands at the gate, announc- 
ing, through his work, the greater glory 
that is to come. He is represented here 
by one of his best landscapes, “The 
Bourgogne Locks at Moret,” a canvas in 
which the brilliant color which Monet 
was to use is held in check by firm 
lines. Line, color and form are not yet 
brought into a unified design but, per- 
haps even more than Monet, Sisley pre- 
sages Cézanne, 

The earlier of the Cézannes in the De 
Hauke exhibition shows the master of 
Aix in transition. In this canvas his re- 
lation to the Impressionists and his early 
admiration for the XVIIIth century 
painters is quite evident. The picture is 
one of his garden at Aix en Provence, a 
pool in the foreground with trees and 
architectural decorations on its farther 
bank. The color is the clear green-blue 
so familiar in his watercolors. More of 
the amazing sense of form which was 
to make him the greatest painter of his 
day is seen in the second canvas, a 
still life with pears and large green 
leaves. 

The brilliant color, the force that 
“cleaned the palette of Europe,” which 
characterized Monet is well represented 
by his large “Haystacks.” Although the 
“haystacks” are shocks of grain and 
the canvas, therefore, hardly belongs 
to the famous series, this is a matter of 
little importance. What does count is 
the blaze of sunlight which makes the 
picture seem part of the earth and air. 
The two other Monets are small sketches 
in watercolor, evidently studies for the 
“Haystack” paintings. 

Redon, related to the Impressionists 
only in point of time, belongs to no 
school. His development is outside of 
the tradition, complete in himself. He 
was a great colorist and an Occidental 
mystic. His work, of which an excel- 
lent example is shown here, is strangely 


with solidity which 


finest of Courbet's 





By 
De Hauke Galleries 


RENOIR 


compelling and is often, as with this 
picture, suggestive of distant music 
heard on a still summer night. 

Three pictures of first quality form 
the climax of the exhibition. Even in 
the distinguished company in which they 
find themselves they stand out as master- 
pieces. Two of them we illustrate here 
and the third, perhaps the finest pic- 
ture in the collection, will be reproduced 
in color in the Spring Supplement of 
THe Art News. 

Renoir’s magnificent “Nude” is, with- 
out question, one of the finest of his 
baigneuses. The background of trees 
and water is alive with flowing, voluptu 
ous color against which the pale figure 
is set like a glowing pearl. Opinions 
differ as to the desirability of the earlier 
and later nudes, but for our part we 
believe that Renoir’s most beautiful fig- 
ures were painted in the ’80’s_ before 
his women took on excessive weight and 
orange skins. The De Hauke picture, 
painted in 1883, is, we believe, an ex- 
ample of the master at his best. 

Our other illustration, that of Gau- 
guin’s “Te Pape Nave Nave” belongs 
to his best Tahitan series, that which 
includes the “Three Tahitans,” ‘“Otahi,” 
“Nave Nave Mahana,” “L’Esprit Veille” 
and the Moscow pictures. The color 
is low in tone and wonderfully rich but 
the climax of the painting is the stand- 
ing figure at the right, powerful, sinister, 
mysterious. 

Van Gogh’s “The Tall House,” the 
third great picture, is one of his finest 
landscapes and is believed to be the last 
of those painted at Arles. Both sub- 
ject and composition are simple—a house 
standing on a slight elevation with fields 
and hills beyond. The direct, vigorous 


brush strokes serve to accent the 
straightforward presentation of the 
theme. No one of them is lost or acci- 


dental; each is essential to the defini- 
tion of Van Gogh’s design. It would 
be difficult if not impossible to find a 
greater example of Van Gogh’s painting. 

One returns to this picture again and 
again. It holds the attention as no 
other in the exhibition and this in spite 
of the fact that the other pictures are 
all of good quality. The second Renoir, 
for example, while hardly of the high 
order of the “Nude,” is a delightful 
picture. Two girls are bending over a 
piano; their faces are animated and 
charming and the dresses fine in color. 

The rest of the exhibition, with the 
exception of a sketch in oil by Seurat 
and a Modigliani, is made up of the 
work of livnig painters. Of these Bon- 
nard is best represented. Two of his 
pictures, one painted in 1899 the other in 
1926, are shown. Although separated 
by nearly thirty years there is an evi- 
dent connection between the two. In 
the earlier “Under the Lamp” there are 
signs of a wonderful color sense for, 
although the greater part of the picture 
is dark and neutral, the center gleams 
like a brilliant jewel. The later pic- 
ture, “Grape Harvest,” is an amazing 
feat in the control of high-keyed color. 
The whole picture is most subtly built 


The Art News 
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“TE PAPE NAVE NAVE” 
In the 


up, tones and colors combining and | 
echoing in perfect harmony. 

For the rest the contemporary work | 
falls somewhat below that of the earlier | 


men. It had been planned to include | 
a fine Matisse and this may be added | 
later. For the sake of representing ade- | 


quately the work of today both Matiss« 


current exhibition at 


| extremely 





By GAUGUIN 


the De Hauke Galleries 


and Picasso should be given space but, 
if one is seeking fine pictures rather 
than a complete history of modern art, 
there are already enough here to satisfy 
the most exacting taste. For the exhibi- 
tions in which one can see Renoir, Gau- 
guin and Van Gogh at their best are 
rare events. 
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sale April 26 


On Free Exhibition Beginning 
saturday -April 23 
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Antique Furniture 


Objects of Art for 


Serious Collectors 


Sheraton satinwood single pieces and 
suites and English XVII century spec- 
imens; French furniture of the Louis X V 
and XVI periods and Empire sets from 
the Bonaparte Mansion; Italian pieces 
of XV-XVIII century workmanship; 
Table and decorative porcelains, glass- 
ware and silver; Important paintings; 
Terra-cotta groups and reliefs; Bronzes 


Gaudens, armorial plaques and _sculp- 
tures; Superlatively rare rugs and carpets 
—altogether a magnificent display of 
the most widely sought after types of 
beautiful and valuable Oriental weaves; 
Fine French needlepoint, English 
needlework, damasks, velvets, brocades 
and linens; Exquisite lace luncheon sets 
and altar cloths; Resplendent tapestries 
including two fine Teniers, Flemish 
Brussels, Enghien, Aubusson and many 
other superb examples. 


ILLUSTRATED CATALOGUE ONE DOoLLaR 
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2141 LOCUST STREET 
PHILADEI PHIA, PA 


The collection will be 
on view from Sunday 
Afternoon, April 17th 


BOOKS AND ETCHING 
SOLD AT SOTHEBY’S 


LONDON.—The chief feature of the 


March 23rd sale at Sotheby’s, of the 
library of English literature belonging 
to Mr. Hugh Campbell, of Newstead, 


Halifax, centred in the extensive series 


of books produced at modern private 


presses 
Milton’s 


“Paradise Lost,” 1902, one of three cop- 


‘The Doves Press edition of 


Bain 
at £230; one of 10 copies printed of vel- 
\Wordsworth’s “The Prelude,” 
1915, went to the same buyer at £36; 
while K ats’s “Poems,” 1914, fetched 
f22, 10s. (Sotheran). The Kelmscott 
Press Chaucer, 1896, went to Mr. C. J. 
Sawyer at £200; and other books from 


ics printed on vellum, fell to Mr 


lum of 


the same press 
Herrick’s “Poems,” 1895, with inscrip- 
tion by W. Morris to A. C. Swinburne, 
£34 (Sherratt); W. Morris, “Poems by 


included a copy of R. 


the \W ay, 1891, one of 13 copies on 
vellum--£35 (Bain); copies of D. G. 
Rossetti’s “Ballads,” 1893, and “Son- 
nes, 1894, presented to Burne-Jones 
hy \WW. Morric—£38 (Maggs); and P. B. 
Shell-y, “Poems,” 1894-95—£29 (Bum- 
Dus ) The Ashendene Press edition of 
Dante, “( pere,”” 1909, fetched £80 (New- 


digate); and the “Mort d’Arthur,” 1913, 
Irom the same press——-£47 (Heffer). 

Other books included J. Milton, “Para- 
dise Lost,’ 10669, first edition with the 
eighth title page—£33 (Bain); and two 


books printing by Stanley Morrison, 
“Four Centuries of Fine Printing,” 1924 
£40; and “Modern Fine Printing,” 
1925—£40, bo h bought by Messrs. Hef- 
fer, of Cambridge. The day's total 
amour l to £2,892. 
“em by’s second day’s sale on March 
“ord modern etchings trom various 
“Oources was noteworthy for its several 
thre:-figure prices. There were two ex- 
amples of Sir D. Y. Cameron's “Ben 
Lom each on India paper, which 
sold for £290 (( onnell) and £285 (But- 
ler) spectively, while the same artist's 
Thermae of Caracalla,” also on India 
Paper, brought £90 (W. B. Simpson). 
Etchi by Mr. James McBey included 


published states of “The Ebby Tide” 
£19 Neppel); “The Pianist’”—£80 
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DANIEL H. FARR COMPANY, Inc. 


Announce the Discontinuance of ther Palm Beach Branch 


Their 


choice Collection 


of SPANISH, FRENCH 


and ITALIAN 


Works of Art of the XV to the XVIII Centuries will be offered at 


Unrestricted Public Sale at the Anderson Galleries 
Park Avenue and Fifty-Ninth Street, New York 


(Dott); “The Passing Gondola,” 1925 

£62 (McLaughton); and “The Bridge 
by Night,” on green paper—£62 (Kep- 
pel). The series of Mr. F. L. Griggs’s 
etchings over £40 each, £48 
(Dott) being paid for “The Pool.” Two 
etchings by Arthur Briscoe “Heaving a 


averaged 


Line” and “The Look-out, Sunrise,” sold 
for £54 (Milne) and £58 (Keppel) re- 
spectively. The total of the day amount- 
ed to £3,728 


LATHOM SALE 


GOES HIGH 


LON DON.— Messrs. Harrod’s sale the 
March of Lord 
resulted in some high prices, 


last week in Lathom's 
property 
1,000 guineas being paid for a pair of 
Queen Anne scarlet lacquer bureau 
in black and gold 
taste, 39 


nine early Chippendale open 


bookcases, decorated 


in the Chinese inches wide 
\ set of 
armchairs, brought 500 guineas; a Chi- 
coromandelwood lac 


nese cabinet of 


quer, of Kang-Hsi period, doors deco 
rated with garden scenes, 260 guineas; 
an octagonal mahogany table and eight 
chairs, designed by Chippendale for 
Queen Charlo te, from S'r Hugh Lane’s 
collection, 190 guineas; an old leather 


screen decorated in the Chinese taste, 


130 guineas; an old silk Persian rug, 
woven with conventional flowers, 5 feet 
by 4 feet, 295 guincas; another, 6 feet 
by 4 feet, 100 guineas. Among the books 


Captain Johnson’s “General History of 
the Most 
1736, brought £52. 

The same auctioneers a'so sold recently 


the contents of 10, South Street, Park 


Famous Highwaymen,” etc., 


Lane, by order of Lord Trevethin, when 
a Queen Anne walnut chest, 30 inches 
wide, brought £38; a set of four old cut 
glass crystal wall appliques, £45; a Per 
san carpet with blue ground and con- 
ventional figuring, 23 feet by 13 feet, 
125 guineas; a Chippendale mahogany 
side table, 69 inches by 31 inches, 55 
guineas; and a Charles II mirror, 46 
guincas 


For THREE DAYS—APRIL 21, 22, 23 


OLD MASTERS SOLD 
AT CHRISTIE’S 


LONDON.—A lady in Wales, 


had a very modest opinion of the value 


who 


of a few pictures in her possession, 
learned that four of them realized over 
£1,500 at Christie’s on March 25th. 


of them, 


One 
a portrait of a lady in white 
satin, 38 inches by 30 inches, caused a 
litle argument, some experts holding it 
to be by Thomas Hudson, the master 
of Reynolds, and others inclining to the 
view that it may be by Francis Cotes, 
R. A. (1725-70). It was 


enough to bring 580gs (Ellis and Smith). 


desirable 


\ rather begrimed woody river scone, 


but alive with busy figures, also at 


racted the comyany, and it was gen 
work of 


Siberechts 


erally agreed that it was the 


the Antwerp painter, Jan 
This lively landscape brought 550gs (W 
Sabin), and it is much larger than the 
Siberechts “Water Lane” in the National 
Callery, presented in 1997 by Mr. J. P 
Heseltine. A David Teni.rs cattle and 
sheep subject fetched 210 gs ( Asscher), 








and a Ruisdael panel of a woody land 
scape 100 gs (Shoebridge). 

There was a briskness in the auction 
atmosph re which bodes well for the 
future events of a busy 
the modest catalog arranged for 
totaled over £111,000. A speculative 
spirit was shown on several occasions. 
Thus a Tit anesque portrait of a noble- 
man suggested possibilities, and went to 
720gs (Rothschild), and a view of West- 
minster by Canaletto (or by Samuel 
Scott at his best) realized 560gs (Ellis 
and Smith). Two unframed _ poriraits 
by the Saxon sainter Cranach also tempt- 
ed the company. The first, a panel, 14% 
inches by 10 inches, of Catherine van 
Born, made (Arnst), and the 
second, with the date, 1522, 19% inches 
by 13% inches, 360 gs (Westmore); a 
Flemish School panel portra‘t, with an 
arched top, falling to the same at 210gs. 
Tentatively attributed to Sir A. Mor, a 
panel of a nobleman reached 390 gs 
(Mason), and a panel of the Madonna 
and Child by Joos van Cleve, 
(Smith). Five drawings, sold by order 
of the executors of the late Sir Stuart 
Samuel, included “The Father's Ad- 
monition,” by F. Wheatley, R. A.. 
(Palser), and an anonymous 
at the end of th 
lects having 


season, and 


520gs. 


320gs. 


45gs 
proper.y, 
day, which one recol 


seen before, included a 





WORKS 


NEW YORK. 
25 West 54th St. 





DURLACHER BROTHERS 


ITALIAN PICTURES 


Established 1843 


OF ART 


LONDON 
142 New Bond St. 








resieaet 


Eighteenth Century 
French painted leather 
screen. Length extended 
11 feet 8 inches, height 
5 feet 10 inches. 


15 EAST 57th STREET 
NEW YORK 


Catalogues may be 
obtained at the 
Anderson Galleries 





Paris Bordone portrait of a gentleman, 
230gs (Van Hadeler), and a large Tin- 
toretto subject of St. Mark preaching at 
Venice, 51 inches by 122 inches, for- 
merly in Viscount Powerscourt’s collec- 
tion, 520¢s (Wood). 


LOAVES TIRVERE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Our experts will relieve you of all 
worry for the safe arrival and de- 
livery of your works of art, exhi- 
bitions, household effects and gen- 
eral merchandise. We handle your 
shipments from one destination to 
another, arranging all details of 
packing, trucking, forwarding, Cus- 
toms rokerage, marine insurance 
and storage. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 





Phone 
Lowling Green 7960 
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Lady Elizabeth Keppell, by Sir J. Reynolds, P. R. A. 


PAIR of highly decorative portraits 

attributed to A. SANCHEZ COEL- 
LO. A view of Salisbury Cathedral by 
JOHN CONSTABLE, R. A. An attrac- 
tive portrait of Elizabeth Fabbiola Mas- 
cagni by FRANCOIS XAVIER FABRE. 
A portrait of Lady Hamilton as Cassan- 
dra by GEORGE ROMNEY. 





Portrait of a Gentleman, by Nicholaes Elias Pickenoy. 


Sold by Order of the 


Executors of 


Mrs. LOUIS RAPHAEL 


( Deceased ) 


Late of 4, Connaught Place, W. 1 





HE Sale includes, apart from the pic- 

tures illustrated, two interesting por- 
traits of the Artist and his wife by Ferdi- 
nand Bol. 





Mrs. Prescott and Children, by George Romney. 


CHRISTIE, 


MANSON 
& 


WOODS 


OF 
LONDON 


IMPORTANT PICTURES BY OLD MASTERS 





Miss Clarges, by T. Gainsborough, R. A. 


FINE character study of The Hon. 

Mrs. Austin of Kilspindie by SIR 
HENRY RAEBURN, R.A. A scene in 
the Appennines by J. M. W. TURNER, 
R.A., from the Farnley Hall Collection. 
An important river scene by S. VAN 
RUISDAEL, and many other pictures, 
and will take place on 


FRIDAY, MAY 20th, 1927 


at the Auctioneers Great Rooms 8, King 
Street, St. James’ Square, S.W.1, at 1 
o’clock precisely. 





Portrait of a Lady, by Nicholaes Elias Pickenoy. 


Catalogues may be obtained from the Auctioneers or may be consulted at the Offices of The Art News, 49 West 45th Street, New York, 


and at their Agents in Boston, Philadelphia, etc. 


(For addresses see page 8). 
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CARVED WALNUT VARGUENO ON CHEST STAND, 
XVIitH CENTURY 


Vo. 351 of the David H. Farr sale at the Anderson Galleries, 
April 21st, 22nd, 23rd 


THEODORE SIZER 
JOINS YALE STAFF 


CLEVELAND.—Theodore Sizer, 
since September 1922 Curator of Prints 
and Drawings and Curator of Oriental 
Art at The Cleveland Museum of Art, 
has accepted appointment as Associate 
Professor of the History of Art and 
Curator of Painting and Sculpture at 
Yale University. He is at present in 
Europe on leave of absence from the 
Museum but will return to Cleveland in 
June and spend several months in put- 
ting the affairs of his two departments 
in order for his successor before leav- 
ing for New Haven to assume his new 
duties. 

Mr. Sizer has done most effective 
work during his four years at the Mu- 
seum. In addition to the important ser- 
vice rendered by him to the Department 
of Oriental Art, the collection of prints 
and drawings has grown steadily under 
his guidance and has already assumed 
important rank among the museum print 
departments of the country; he has de- 
veloped a large circle of friends for the 
department ; and during his term as Sec- 
retary of the Print Club, its membership 
has more than doubled. 





NEW FELLOWSHIP 
IN AMERICAN ART 


The Committee on Colonial and Na 
tional Art of the Archaeological Institute 
ot America is prepared to assign a grant 
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or fellowship of $1,000 for the year 
1927-28, for research in the history of 
art in the original area of the United 
States, either during the Colonial period 
or the early period of the Republic. The 
field of research may lie in architecture, 
painting, sculpture, or the crafts. This 
grant will be open to persons of unusual 
attainments in advanced study, as shown 
by the previous publications of contri- 
butions to knowledge of high merit, or by 
exceptional aptitude for research, who 
shall submit plans for their proposed 
study. It is the intention of the Com- 
mittee to finance some work of perma- 
nent value which could not otherwise be 
accomplished. Accordingly applications 
will be entertained from established 
scholars, as well as from younger ap- 
plicants. In any case candidates will be 
expected to have capacity for independent 
research, as distinct from supervised re- 
search ordinarily done toward the degree 
of Doctor of Philosophy. Projects 
which have already been begun, and in 
which the prospects of success can thus 
be more readily appraised, will be gladly 
entertained. 

As it is, the expectation that those ap- 
plying will have completed their formal 
academic training, and be of responsible 
maturity, there is no requirement of resi- 
dence in any seat of learning, neither is 
it requisite that an entire academic year 
be devoted exclusively to this study. On 
the other hand, the candidate would be 
expected to give his whole time to the 
work during the proposed period of 
study, which should be adequate to ac 
complish the object desired. 

Applications giving particulars of the 
candidate’s age, education, published 
work, and proposed plan of research 
should be sent to the Chairman, Me- 
morial Hall, Fairmount Park, Phila- 
delphia, as early as possible, at any rate 
before June Ist. 


PALMER PAINTING 
FOR MELBOURNE 


LONDON.—Samuel Palmer’s water- 
color, ‘“Carting the Wheat,” now on view 
at the Cotswold Gallery, Frith Street, 
Soho, has been selected for purchase 


by the Felton Bequests for the National 
Gallery of Victoria, Melbourne. It was 


first exhibited by the Old Watercolor 
Society in 1848, and is one of the works 
chosen to illustrate an article on Palmer 
by Mr. Martin Hardie in the annual of 
the Old 
1926-7. 


Watercolor Society’s Club, 


The Art News 





EXHIBITION OF 
“PINKIE” EXTENDED 
The exhibition by Duveen 
Brothers at their Fifth Avenue 
galleries of the portrait of 
“Pinkie,” by Sir Thomas Law- 
rence, has been extended for an- 
other week. So many persons 
have visited the galleries during 
the two weeks in which the pic- 
ture has been on view and the 
interest has been so great, that 
the galleries announce that the 
painting may be seen until April 
23rd. The exhibition is in the in- 
terest of a fund for American 
students of music in Rome and 
an admission charge of one dol- 
lar is made. 











BRITWELL PAMPHLETS 
SOLD AT CHRISTIE’S 


LONDON.—The ten days’ sale of the 
final portion of the famous library from 
Britwell Court, the property of Mr. S. 
R. Christie-Miller, began on March 28th 
at Sotheby’s. The 221 lots realized 
£1,784 13s. <A folio volume of broad- 
sides and leaflets contained among its 
150 pieces one of six leaves with the 
unexciting title of “The Procession. A 
Poem on Her Majesties Funeral. By 
a Gentleman of the Army,” 1696; since 
the volume has been cataloged it has 
been discovered that this is a first and 
extremely rare edition of a work by 
Sir Richard Steele. Not a few of the 
rarer tracts appear to have been ex- 
tracted from the volumes in which they 
came into the Britwell Library and are 
now sold separately. 

This final portion of the library is 
exceedingly rich in the minor literature 
of the XVIIIth century. The prices 
varied from 5s. to £60, the latter price 
being paid by Messrs. Quaritch for a lot 
of four unbound tracts, which included 
J. Barclay, “Poematum Lib. II.,” 1615, 
and two others. Taken in the order of 
sale there were also:—P. Adamson, 
“Poemata Sacra,” 1619—£52 (Qua- 
ritch) ; a Proclamation in the form of a 
broadside of two sheets concerning the 
African Company, 1674—£42 (Maggs) ; 
two Ordinances concerning America, 
one of four leaves, 1643—£37, and the 
other a broadside, 1686—£46, were both 
bought by Quaritch; “Apollo’s Feast,” 
a collection of tales, old novels, poems, 
repartees, etc., 1703—£41; J. A. de Baif, 
“Quatre Livres de l’Amour de Fran- 
cine,’ Paris, 1555—£25, both bought by 
Quaritch; J. Baret, “An Alvearie or 
Quadruple Dictionarie,” 1580 £20 
(Pickering and Chatto) 


CAMPBELL LIBRARY 
SOLD AT SOTHEBY’S 


LON DON.—First editions and pres- 
entation copies of R. L. Stevenson and 
Oscar Wilde were among the principal 
features in the March 29th sale at 
Sotheby’s of Mr. Hugh Campbell’s 1i- 
brary, the total of £1,658 15s. 6d. bring- 
ing that of the four days up to £8,007 
18s. 

The most important of the Stevenson 
items consisted of two quarto sheets, 
with verses addressed to H. B. Baildon, 
1864-5, Stevenson’s schoolmaster, which 
brought £94 (Osborne). In the long 
series of Stevenson first editions, “An 
Inland Voyage,” 1878, realized £27 
(Spencer); ‘“Virginibus Puerisque,” 
1881, with the 16 leaves of advertise- 
ments—£21 (Heffer); “New Arabian 
Nights,” 1882—£35 (Bain); “Treasure 
Island,” 1883—£32 (Spurr and Swift) ; 
and “A Child’s Garden of Verses,” 
1885—£25 (Quaritch). The Oscar Wilde 
entries were noteworthy for the presen- 
tation copy of the first edition of the 
“Poems,” 1881, to Matthew Arnold, in 
scribed to him with a long letter of four 
pages inserted, which sold for £50; while 
one of 12 copies on Japanese vellum, 
signed by the author of “The Impor- 
tance of Being Earnest,” 1899, brought 


| £24 (both bought by Messrs. Maggs). 


Among other lots, Sir W. Scott, 
“Waverley,” 1814, first edition, a made 
up copy with minor defects, realized £22 
(Spencer) ; P. B. Shelley, “Rosalind and 
Helen,” 1819, first edition—£36 (Spen- 
cer); T. Smollett, “Humphry Clinker,” 
1771, first issue of the first edition 
£34 (Quaritch); J. A. Symonds, “Re 
naissance in Italy,” 1875-86—£28 10s. 
(Stedman); A. Trollope, “Rachel Ray,” 
1863, an early issue of the first edition 

£32 (Thorp); and a copy of the 
Fourth Folio Shakespeare, 1685, a large 
copy, with portrait in facsimile and 
minor defects—£80 (Bain). 
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INTERIORS 
OLD ENGLISH FURNITURE 
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MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 
FINE FRAMING 


108 West Fifty-seventh Street New York City 

















New York 


Amsterdam 


Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


C.T. LOO & CO. 


34 Rue Taitbout ~- Paris 
559 Fifth Ave., New York 


(h inese 
Antiques 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 
Branches 


Agent, THOMAS DEFTY | J .. ccuat 


58 West 57th St., New York 


PEKIN 


. . 

















wv rwer ances 


Ct Ae Vereen R 


emg eREe 


nt Poet ARES 


2 EF LET EY BOF 











~ 


OPA MN I rs 




















ds 


cate 











peewee me 





Ee ee 


The ART NEWS 


Published by the 
AMERICAN ART NEWS CO., 
49 West 45th Street, New York 
President Ss. W. FRANKEL 
Editor DEOCH FULTON 
Entered as second-class matter, Feb. 5, 1909, at 


New York Post Office, under the Act of 
March 3, 1879 


Published weekly from Oct. 9 to last of June. 
Monthly during July, August and September. 


INC. 


SUBSCRIPTION RATES 


YEAR IN ADVANCE . $5.00 
Canada 5.35 
Foreign Countries re 6.00 
Simgts Coplee.. 1s te tt tt 15 


WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 
Brentano’s..... Te } 2, BS 
William Wivcel......- ....46 East 59th St. 
‘washington Sq. Book Store, 27 West 8th St. 
Gordon & Margolis.......... 32 East 59th St. 
Unicorn Book Shop.......... 82 West 8th St. 
Times Building News-Stand....Times Building 

Subway Entrance Basement 


WASHINGTON 
PN, . vs wedéeesesae F and 12th St., NW 
BOSTON 
Vendome News Co......--. 261 Dartmouth St. 
PHILADELPHIA 
Wanamaker s. ...ccccescscccees (Book Counter) 
LOS ANGELES 
CC. V. Pei ccccccccecsccvves 353 Hill St. 
LONDON 
ge rrr rr Terr Bank Buildings 
oh aha iGa' Si; James's St., S.W. 1 
David H. Bond......... 407 Bank Chambers- 
Holborn, W. C. 1 
ES See eee 4 Leicester St. 
Leicester Sqr. Cc. 2 
Geeringe’®...ccccvesccccccscecces 17 Green St. 
Leicester Sqr. W. C. 2 
PARIS 
The Art News Office..........-. 26 Rue Jacob 
Brentano’s.....+.++e- 87 Avenue de l’Opera 
MUNICH 
Badt Batti, .cvvecvccvecces Konradstrasse 4-11 


Vol. XXV 


April 16, 1927 No. 28 


PRICES AND ART 


The most recent important acquisition 
of the Metropolitan Museum, that of 
Titian’s portrait of the Duke of Ferrara, 
has caused a tremendous amount of 
newspaper comment. Like the pro- 
verbial snowball the tale of the painting 
grows. The price has been kept a pro- 
found secret but the rumor has been 
permitted to spread that a million dol- 
lars, that beautiful sum, represents the 
cost of the picture to the Museum. 

The scribes have outdone themselves. 
From calling it the greatest picture ever 


purchased by the Metropolitan they have | 


gone on to proclaim it the greatest Ti- 
tian not only in the Metropolitan but in 
the world. 

Somewhere in all this there is exag- 
geration. Unquestionably it is the best 
Titian in the Museum—there is but one 
other. It is hardly fair in view of the 
fact that the Museum purchased, some- 
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RENAISSANCE 
Association, April 





have very little to do with the million 
dollar price, that much is sure. 

No one today questions the value of 
publicity. But among the Thes- 
pians and prominent divorcées some at- 
tempt is made to preserve an appearance 
of validity for spectacular news state- 
ments. The same principle might be ap- 
plied to art. 


even 


We have been accused, in America, of 
appreciating pictures only by their cost. 
There have been signs, among them the 
purchase by the Metropolitan of the An- 
tonello, that the was no 
longer completely These exag- 


accusation 
true. 
gerated prices, only too common, cannot 
but bolster up the belief that we have 
no standards other than monetary and, 
which is worse, they can make such a 
condition a fact among many collectors 
of fine things. And, whatever else they 
do, inflated statements of price make 
those who issue them ridiculous. 


LETTERS 








Charleston, S. C. 
April Sth, 1927. 


| Mr. Deoch Fulton, 


Editor of the Art News. 
Dear Mr. Fulton:— 
I was shocked to hear from you (in 


| your note of April Ist, forwarded from 


my office in Washington and received 


what unwillingly, Brueghel’s “Harvest,” | yesterday), that a private letter, a copy 
of which had been sent to you, and to| 


to call it “the most important picture that | 
the Metropolitan Museum has ever pur-| 


chased.” 

And to suggest a million is to en- 
croach upon the realms of Jules Verne 
and Dumas. 
even the Metropolitan can have paid 


We cannot believe that | , : ‘ : 
| ized item, I nevertheless wired immedi- 


several other Editors, to prevent further 
misstatements about the $6,000 Marin, 
was being used as a news story in your 


scoff and is only moved to grant recog- 
nition to those artists for whose works 
big prices are paid. 

That I was misrepresented in the press 
for Marin’s did not arouse me 
earlier because I knew that in reality | 
had not been charged too much. 
if I had actually paid $6,000 for 
Marin masterpiece | would have made a 
far wiser investment than the Metropoli- 
tan Museum has made in spending $90,- 
000 for a Sargent! It is commonly as- 
sumed that a watercolor is of less value 
than a painting in oil. 


benefit 


Even 


one 


There is no more 
sense in such a theory than in the other 
fallacy which measures monetary worth 
And 
no matter how slight the medium, or no 
matter how little time a picture may 
have cost its creator, the true worth is 
in the inherent depth and power of the 
emotional expression and the mastery of 


in a picture according to its size! 


| the means employed to that end. 


|than most people as yet realize. 


It is therefore my conviction that if I 
had paid $6,000 for one great watercolor 
by John Marin | would have been wiser 
As a 


| matter of fact I was unable this year to 
| pay that price for any one Marin. I 


was on the point of deciding to take 
several of the less costly pictures of the 
1925 vintage when Mr. Stieglitz per- 
suaded me to pay the record price for it 
on consideration of two other Marins, 
almost equally fine, which would go to 
the Phillips Memorial Gallery and its 


| Marin Unit as extra dividends on the 


issue of April 2nd. Although I realized | 


I was too late to suppress this unauthor- 


such a sum for a picture which, in the | ately my disapproval and displeasure. 


open market might bring from $150,000 
to $200,000. 
is fine, it is by no means the greatest 
Titian in the world. Venice, Madrid, 
London and Paris would be able to dis- 
pute successfully any such claim. And, 
further, it has not yet been proven that 
any picture can be sold for $1,000,000. 


For, although the painting 


My purpose in writing the letter, from 
which your “story” was taken, was not 
to prolong the discussion but rather to 
clamp the lid on further publicity by let- 
ting the truth become known to Editors 
so that they would not permit continued 
references.to the garbled account in their 
periodicals as to an uncontradicted fact. 


Small as that sum may seem in relation | Evidently my distaste for the whole af- 


to the Munsey Bequest; insignificant as 
it may appear to the guardians of art in 
New York, a million is still a lot of 
money. It is much easier to write it 
than to get it or to find a picture for 
which it will be paid. 

The million dollar picture may come. 
It is almost certain to come. But it is 
quite probable that when someone does 
spend his million for one canvas it will 
be for a work by a lesser but more 
fashionable artist than Titian. 


| fair and desire to be quit of it was not 


understood or it would have been more 
respected. To my grief you publish not 
only your news story but an editorial 


| under an irritating caption “Field Mar- 


shal Stieglitz.” Now I have a great deal 
of admiration for Mr. Alfred Stieglitz, 


|who may be a Field Marshal, but who 


is also a great artist and a consecrated 
soul with a passion for beauty which ] 
understand and value very highly. His 


| policy in regard to Marin and his market 
| value may or may not be justified by his 


altogether admirable desire to serve Mar- 


Art will! in’s interests in a world which likes to 


investment. To my embarrassment I am 
now told that if I had referred to our 
so-called memorandum of agreement I 
would have noticed that one of the two 
was entered on the bill at a greatly re- 
duced figure which evidently was re- 
garded as a gift without actually being 
one. It has always been referred to as 
a gift but evidently I did not understand 


| the relativity of the phrase. 


Now my dear Mr. Fulton I ask you to 
publish this letter in full over my name 
and without editorial comments other 


than a postscript to the effect that the, 


matter is closed and no further letters 
or comments will be printed. You could 
say that I would be obliged to everyone 
for less curiosity and gossip as to what 
is my own business and that of no one 
else. If the prices I pay for pictures 


‘cannot be kept confidential I shall be 


careful to purchase indirectly, a practice 
contrary to my inclinations. Money and 
publicity can spoil anything, even my 
pleasure in the immaterial art of John 
Marin. I hope Mr. Stieglitz will think 
on these things in his future endeavors 
to hasten the coming of fame and for- 
tune to those artists who trust them- 
selves to his care. 
Sincerely yours, 


DUNCAN PHILLIPs, 





Postscriprs—TuHe Art News will print 
no other letters or comments on this 
matter unless they are necessary to a 
clearer understanding of the affair. 

—Eprror. 


TAPESTRY, 


XVIitrH CENTURY 
26th—30th 





MANUSCRIPTS 
RARE EaArtLy PRINTED Books 
OF THE XVth aNp XVIth 
CENTURIES 
Jacques Rosenthal, Munich 


Early incunabula, woodcut books, fine 
bindings the small 
presses are included in the very inter- 


and examples of 
esting catalog of scarce works included 
in Catalog 87, recently issued by Jacques 
Rosenthal of Munich. Many of these 
issues are so rare as not to be recorded 
by Hain; several are unique, and one 
has thus far been undescribed. Most of 


the noted XVth 


represented. Famous 


century presses are 
printers of the 
period include Manutius Aldus, Baemler, 
Kallierges, Koblinger, Sensenschmidt, 
Several of the 
miniatures by Durer. 
Altdorfer, Amman, Hans Baldung, Bros- 
amer, Burgkmair, Mantegna and Wolge- 


muth are also among the illustrators of 


Zainer and many others. 


incunabula have 


these precious books. 

the most interesting of the 
block books is the Ars Moriendi, 1470-5, 
with No 


more than four other copies are known. 
One of the most remarkable books of 
Jacob Bellaert’s press, is the first Dutch 
edition of the Encyclopedia of Bartholo- 
maeus Anglicus, the first of all editions 
with illustrations. Bernhard von Bre- 
denbach’s Journey in the Holy Land, 
Augsburg, 1488, is found in the second 
German edition, remarkable for its fine 
prints of costumes and manners, while 
Cassianus’ The Sixty Golden Harps is 


Among 


seven full-page woodcuts. 


printed in Baemler’s first type and 
adorned with two splendid full-page 
woodcuts in color. Cato’s Documenta 


Moralia, gotten out by the first printer 
of Ulm and adorned with splendid ini- 
tials, is of particular value as being the 
only copy known in which a single 
woodcut is pasted in the inside covers. 
Among the volumes with miniatures by 
Diirer, one of the finest is the Ety- 
mologicum graecum in a copy which 
formerly belonged to the famous Ger- 
man humanist, Willibald Pirkheimer, 
remarkable both for the splendor of its 
ornamentation and the beauty of the 
press work. Another beautiful illustrat- 
ed book is the Passional of Jacobus de 
Voragine, 1488, with 259 beautifully 
colored woodcuts by the Master of the 
Terenz of Ulm. No copy is known in 
the United States. Another great rarity 
is the Passio Christi, the first book 
printed in Italy and in the Italian lan- 
guage, the subject of a special study 
just published by Konrad Haebler. 
Among the examples of books with 
fine contemporary bindings we may cite: 
Cresci’s Essemplare di piu sorti lettere, 
printed on vellum, with a fine original 
binding bearing the arms of Carlo Bor- 
romeo and Demosthenes, Orationes duae 
et sexaginta, the binding executed by 
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Byzantine artists, probably in the shop 
of Aldus Manutius. There is also a 
remarkable two-color leather binding of 
the XVIth century with two portraits 
on the cover; a Venetian binding of the 
same period of dark brown calf, tooled 
in gilt; a fine Roman black morocco 
binding delicately tooled with arabesques, 
forming the cover of Ruscelli’s Lettura 
sopra un Sonetta and a French lacquer 
binding, circa 1550, with a design of 
interlacing ribbon work in white, red 
and green, shown in the great exhibition 
in Florence in 1922. 


OBITUARY 





PARIS.—M Charles Brunner, who 
was well known as a picture dealer, 
died suddenly from heart disease in 
Paris on March 22nd. M. Brunner, 


who had many friends in England and 
was visitor to London, was 
the son of a farmer near Vienna, where 
he was born over 70 years ago. He 
Paris soon after the Franco- 
War of 1870, in the employ- 
ment of his uncle, the late M. Charles 
Sedelmeyer, built up one of the 
connections in picture 
dealing in Paris, and died at an ad- 
vanced age in 1925. M. Brunner re- 
mained with his uncle until about 20 
years ago, when he started on his own 
account; in 1909 he had specially built 
a fine art gallery at 11 Rue Royale, 
which opened by M. Dujardin- 
Beaumetz on June 3, 1909, and here M. 
Brunner remained until he disposed of 
the lease in October last. While dealing 


in pictures by artists of all schools and 
periods, M. Brunner was more particu- 
larly interested in the works by artists 
of the Early English school, and many 


a constant 


went to 


German 


who 


most extensive 


was 


important portraits by these artists 
passed through his hands into Conti- 
nental collections, private and _ public. 


He held many special exhibitions of 
English pictures in his gallery in the 
Rue Royale, and had customers in vari- 
ous parts of the globe, particularly in 
South America. He was a member of 
many art societies in England as well 
as in France, and was ever ready to 
place the resources of his own extensive 
knowledge and fine library at the dis- 
posal of English art visitors to Paris. 
As well known at Christie’s and Sothe- 
by’s as at the H6tel Drouot, Paris 
(where the great picture sales are gen- 
erally held), M. Brunner will be greatly 
missed among dealers and collectors of 
pictures. M. and Mme. Brunner were 
in London as recently as last month. 


LONDON 


The latest art treasure to be sold to 
an American collector by this country 
is the Correggio that was discovered in 
the loft of a Durham, 
among an accumulation of boxes and 
other lumber, so that it cannot right- 
fully be said that we have on this occa- 





farmhouse in 


sion been deprived of anything upon 
which great store has so far been placed. 
During the restoration of the picture, 
the signature of “A. Allegri,” which was 
the painter’s actual name, was brought 
to light, together with the date 1533. It 
is possible that as there exist in the 
respective galleries of Parma and of 
Dresden two practically identical can- 
vases, it may at some time have been 
assumed that this was merely a copy, an 
idea which lies in wait for the unwary, 
who do not recognize that copies and 
replicas come within two very different 
categories. No doubt many a “find 
has been missed through failure to real- 
ize this. All through its career this 
picture has been the subject of romance, 
for in the first instance it was carried 
out as a wedding present to a faithless 
woman who preferred luxury with a 
wealthy spouse to poverty with a strug- 
gling artist, and in its latest stage it has 
brought great profit to a couple of 
enterprising women, the proprietors of 
a small gallery in Chelsea. 
* x* * * * 

Originally reported as £100,000, the 
sum paid through Mr. Arthur Ruck, 
the art agent for an American client in 
regard to the Northbrook pictures (of 
which two were exhibited at the Flemish 
show at Burlington House), is now said 
to be £200,000, but full particulars as to 


(Continued on page 11) 
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EXHIBITIONS IN NEW YORK 








VIENNESE GLASS AND 

SILVER BY LAPPARRA 
Little Gallery 

At the Little Gallery silver by Lap- 
parra of Paris and Viennese glassware 
are now on view. Both silver and glass 
derive distinction from their aristocratic 
simplicity. The Viennese goblets of sev- 
eral types all have stems of the utmost 
slenderness, supporting the elegant 
curves of the bowl. One feels that this 
finely fashioned glass would give forth 
the clear, bell like ring of a Stiegel 
goblet, were one to test it in this fash- 
ion. The silver of Lapparra is made 
by hand and is found in flat ware, tea 
and coffee sets and numerous trays in 
which a novel effect is gained by handles 
of carved applewood or by rims of other 
woods which combine happily with the 
dull lustre of the silver, One of the 


most charming of the tea sets is in 
Empire design; another Adam service 
achieves an equal simplicity and per- 
fection of workmanship. Several of the 
tea and coffee urns use ivory in cover 
and handle to attractive effect. Also on 
view are a few pieces of glass by Daum, 
shown at the Paris Exhibition of Deco- 
rative Art and notable for the interest- 
ing variations of texture. Some inter- 
esting examples of French pottery, each 
an individual piece, signed by the maker, 
may also be seen. 


HENRY A. WIGHT 
Ehrich Galleries 

There is every evidence of sincerity 
in Mr. Wight’s mystical monotypes, al- 
though the expression of his emotion 
often becomes a trifle repetitious. The 
exhibition includes a large number of 
prints in which the struggle and travail 
of human existence is expressed in al- 
legories of naked figures seen in swirl- 
ing cloud forms or moving upward to- 
wards a central aura of light. Many of 
these prints, if seen alone, or with work 
which offered greater contrasts, might 
be impressive. This is true of a com- 
position of nude figures rising upward 
on a sheet of flame where Mr. Wight’s 
mysticism is expressed in glowing color 
and convincing forms. The black and 
white prints often have a nice balance 
in their values of light and dark, which 
is reinforced by a certain delicacy, yet 
strength of line. The highly mystical 
nature of Mr. Wight’s inspiration may 
be gleaned from a few of his titles: 
“The Way of Feeling,” “The Great 
Alone,” “Ascension,” and “Faith and 
Doubt.” 


THELMA CUDLIPP 
GROSVENOR 
Dudensing Galleries 
Mrs. Grosvenor, in making her escape 
irom the illustrative world has carried 
with her a poster-like composition which 
makes it difficult to think of her can- 
than 
particularly the 


vases in other magazine cover 


terms. This is case 
with the flower pieces, “The Victorian 
Lady,” and the portraits of her young 
daughters, Louise Taft and Anne Som- 


erville Grosvenor. The latter has more 
expression and vivacity than the former 
which is singularly starey and stiff, in 
spite of the charming wreath of pink 
“Mrs. 
Robert Jackson” gave us a where have 
we seen this before feeling, but the 
“Nude” we found both admirably done 
and so good to look at that we even 
iorgave the apparently pointless partial 
decapitation. The texture of the sul- 
phur yellow material and the flesh tones 
are well rendered and while Mrs. Gros- 
venor still clings to grays, they are here 
cool and controlled, instead of leaden 
as in the unpleasant “Girl with a Cat.” 
A delightful small landscape completes 
the exhibition. It was done from a 
sketch made by the artist while in Ja- 
maica and is a deliberately decorative, 
ol-the-studio piece, which has at the 
Same time great freshness of color. 
Tall palms toss their fronds against the 
top of the canvas, high on the branchless 
trunk of one tree is a monkey-like little 
brown man who is tossing down coco- 
nuts to his companion. Two red-roofed 
huts squat beneath the giant trees, which 
bend in the wind as does the long, bright 
grass. In the background are soft, 


rounded hills done in a softer shade of 
green, 


daisies and frame of vine leaves. 


JAMES PRESTON 
Montross Galleries 

James Preston, best known as an il- 
lustrator, is showing a long series of 
watercolors, done in France and the 
Bahamas, at the Montross Galleries. 
They are delightful pages from a trav- 
eler’s notebook, colorful records of 
quick impressions. Technically the 
sketches are excellent, the color is al- 


ways fresh and pleasing and the drawing 
free and sure. Both color and draw- 
ing, however, are those of a reporter 
rather than an artist and the sketches 
will be of greatest interest to those to 
whom they recall familiar scenes. 


FRANCIS DIXON 
Babcock Galleries 
Mr. Brackman is a young artist who 


possesses draughtsmanship, an excellent | 


sense of color and that rare gift, taste. 
He has assimilated but not imitated the 
Frenchmen and_ while 
Cézanne and Renoir as great a debt as 
the rest he has learned his lesson and 


great owing 


therefore the debt can be looked upon 
Mr. Brackman’s work, 
at thirty, is his own. “At Lunch” is 
an original and vivid study of a serious 


as liquidated. 


young woman seated at one of the tiny 
tables of a left bank Parisien restaurant. 
In her hair, dress and well-rendered 
flesh tones the artist has used his favor- 
The 
red in the apple is repeated in the check- 
tablecloths, the seen 


ite palette of warm red browns. 


ered omnibus 


through the large window and the brown | 
|} about the 


dress of the woman in the left back- 
ground. Back of the two gesticulating 
gentlemen at the second table is a hu- 
morous vista of vehicles on a crowded 
boulevard. The apple, blue cup and 
saucer and vase with white carnations 
are impressionistically done, particularly 
the latter, which in their broad render- 
ing achieve the real quality of the flow- 
ers. “Reverie,” a nude study, has fine 
flesh tones and interesting composition, 
the line of the arm repeating itself in 
the angle of the table. There is reason 
in the well-rendered stills and art in 
the handling of the shadows. There 
are two excellent portraits and a large 
wooden family group. 

Mr. Dixon’s exhibition of land and 
seascapes indicate the artist’s interest in 
the effect of light on clear and stormy 
skies. In “Golden Sky” he is particu- 
larly happy in getting luminosity in a 
pale, blue sky filled with puffy, white 
clouds. “A Quiet Pool’ achieves a 
nice effect of clear water and limpid 
sunlight with pointilliste technique. 
rather vapid seascapes are less success- 
ful. 


JAN MATULKA 
HALEY LEVER 
Rehn Galleries 

Five oils and nine 
up Mr. Matulka’s 
There is fore of a rapproachement in 
the latter medium than in the oils, in 


which the artist seems to war rather than 
work with his medium, making of his 
brush not so much a sword as a stiletto, 
with which, as in “Autumn Landscape” 
he stabs his canvas with screeching yel- 
lows. “Still Life,” done in a more 


watercolors make 


present exhibition. 











| natural color key, is less discordant. | 


| standing nudes with pendulous haunches | 


The Art News 


The large “Composition” presents two 


| and a supine figure on the high bank of 


|a raw, blue sea. 








The 


Mr. Matulka aims at 
the monumental but the greatness of 
“Composition” is largely a matter of 
measurement. Of the watercolors “Trees 
and Cows” and “Old Trees” are conven- 
tional and subdued in color. 

Mr. Lever is another victim to the 
lure of ships and sails and foreign craft, 
the fascination of Bretton and Cornish 
sardine smack. He is as inventive as one 
can be in so overworked a field and has 
avoided many of the rocks labelled ‘““Wa- 
tercolorists—beware” but still “quaint” 
and “picturesque” trickle from the type- 
writer at sight of so many orange sails. 
“Setting Sail,” a long, narrow piece of 
massed sails, with two black hulls in the 
foreground, has nice color. “Low Tide” 
blends the rust and pale green of the 
boats against a soft brown hill. “Tuna 
Boats” is more impressionistically treated 
and the landscapes seen with a more 
sombre eye, rain swept and under leaden 
skies. 

But a few more days remain to view 
the notable exhibition of sculpture by 
the American, Paul Manship. His ex- 
quisite craftsmanship is shown in all of 
his figures, statue of 
the bronze nude female fig- 
ure in the first gallery, or in his bronze 
figure of “Atlanta,” in the second gal- 
lery. 


notably in his 


3riseis, 


The small golden bronze figure 
of Christ on the Cross is wonderfully 
pathetic and touching in its conception, 
and in its profoundly reverent feeling. 
Even in this, Manship’s innate feeling 
for some touch of decoration is brought 
out in the decorated Roman girdle and 
in the conventionalized folds of drapery 
The “Dancer 
and Gazelles,”’ presented to the Art In- 
stitute by the Friends of American Art 
is graceful in the 
and 


loins. group 


while the 
Dryad” displays a pro- 
found knowledge of anatomy which is 
used in producing a work of great beauty 
and of rhythmic movement. 

In the Print Galleries of the Art In- 
stitute may now be 


extreme, 
“Centaur 


seen a comprehen- 
sive exhibition of the etchings of Charles 
Meryon, the great French-English etcher 
who was born in Paris in 1821. In an 
alcove in the same large gallery also 
may be seen a group of etchings by 
Tiepolo, the Italian painter-etcher. Sev- 
eral of the series of sacred subjects 
showing the Flight into Egypt, are 
shown in this group, a gift to the Art 
Institute made by the Print and Draw- 
ing Club. In the adjoining gallery is 
displayed a number of remarkable etch- 
ings by Rodolphe Bresdin, the gift of 
Walter Brewster. In these plates the 
visitor will note the extraordinary 
amount of detail which the artist, with 
infinite patience, has put into his work. 
This genius for infinite pains is espe- 
cially shown in the large plate “The 
Good Samaritan.” In this Lazarus is 
seen bending over the wick wayfarer, 
while his camel stands patiently at his 
side. In the great wealth of foliage 
and tree growth, Bresdin, with his vivid 
imagination, has drawn all sorts of ani- 
mals and birds. 
* * * * * 


Since the year 1888 the Art Institute 
of Chicago has distributed in prizes 
given for works at its annual exhibitions, 
the sum of one hundred and twenty- 
Sve thousand, eight hundred and twenty- 
three dollars. This sum has been paid 
to the artists of America in prizes vary- 
ing from one hundred to fifteen hundred 





dollars. According to the testimony of 
some of the recipients of these awards, 
the prizes not only have meant a help- 
ing hand in rough weather, but they 
have exercised a decidedly stimulating 


influence in furthering successful ca- 
reers. The following list comprises 
those who have received prizes of $1,000 
or more: Lillian Westcott Hale, $1,000; 
Chester Beach, $1,000; Julian Alden 
Weir, $1,000; Eugene Speicher, $1,000; 
W. Elmer Schofield, $1,000; Richard E. 
Miller, $1,000; Benjamin T. Kurtz, 
$1,000; Estelle Rumbold Kohn, $1,000; 
Charles Hopkinson, $1,000; Daniel Gar- 
ber, $1,000; E. L. Blumenschein, $1,000; 
H. Amiard Oberteuffer, $1,050; Charles 
Francis Browne, $1,100; Frederic M. 
Grant, $1,100; Edgar S. Cameron, $1,100; 
Victor Higgins, $1,150; Frank V. Dud- 
ley, $1,275; E. W. Redfield, $1,300; Mal- 


colm Parcell, $1,300; Emil Zettler, 
$1,350; Frederic Tellander, $1,350; E. 
Martin Hennings, $1,400; Joseph T. 


Pearson, $1,500; Pauline Palmer, $1,500; 
Wayman Adams, $1,500; Cecelia Beaux, 
$1,500; F. W. Frieseke, $1,600; Sargent 
Kendall, $1,600; John Singer Sargent, 
$1,750; Karl A. Buehr, $1,800; William 
Wendt, $2,000; Charles Grafly, $2,000; 
Eugene Savage, $2,000; George W. Bel- 
lows, $2,300; Leon Kroll, $2,500; Leo- 
pold Seyffert, $2,900; George B. Luks, 
$3,000; Frank W. Benson, $3,350; and 
Albin Polasek, $3,850. 


** © & & 


There are one hundred and fifteen 
foreign artists represented in the Carne- 
gie International Exhibition now being 
shown at the Art Institute. With one 
or two exceptions each of these artists 
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has but one painting, which has been 
selected as representative of his work. 
All of the European countries of note 
are represented in the present exhibition. 
There is a considerable gap between the 
delicate coloring and accurate drawing 
of the Italian, Romagnoli and the 
course draughtsmanship and rough 
brush-work of the French, Segonzac, 


although both are painters of the nude. 
But there also is considerable difference 
in the art of Frenchmen themselves, as 
witness the carefully drawn and subtle 
coloring of Menard’s “Vision of An- 
tiquity” and the slashing, heavy appli- 
cations of color made with a palette 
knife, in the canvas entitled, “The Hill,” 
by Jean Marchand. The “Lady in 
Black,” by Karpinski of Poland, is an 
interesting character study indicating 
thorough knowledge and subtle sophis- 
tication. Note the apparent careless 
painting of the background, done in a 
haphazard way, with its green mass on 
the wall and its edges of tan, which 
serve to bring into prominence the black 
dress and the red chair. The highly 
colored modernistic painting called “The 
Topers,” by the Polish artist F. Pautsch, 
is as restless and stirring as the French 
painter Eugene le Sidaner’s “Gardener’s 
Cottage by Moonlight,” is restful and 
reposeful. Next year, it is announced 
the policy of Carnegie Institute will be 
changed, and instead of selecting one 
canvas to represent each painter, a cer- 
tain number of painters will be chosen 
and four or five of the canvases of each 
will be selected, thus affording a com- 
prehensive summary of his work. 
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Rave Furnishings 
In American 
Art Sale 


(Continued from page 1) 
dented oval medallion and another from 
the end of the XVIIIth century, also 
with a vine pattern in the field, but 
bearing in the border the chang, or end- 
less knot motif of the Chinese. 

There are no less than six Kouba 
rugs included in the collection, the fin- 
est of them being a late XVIIth cen- 
tury piece of thick pile and close weave. 
This piece which is beautifully pre 
served, shows strong affinities with the 
production of the Herat looms. The 
rich sapphire blue field is woven with 
five rows of huge leaf motives in rose, 
green, pink and blue infloretted with 
trailing blossoms. There are several 
other of the Koubas dating from the 
XVIIth century and two charming 
XVIIIth century examples, in all ot 
which the richness of the design may 
be found in interesting variations of 
type. 


Among the Fereghans, there is a} 


remarkable XVIIth century specimen ot 
the finest weave and in beautiful pres- 
ervation. The fabric has the thickness 
and pliability of old velvet. The field 
which is in royal blue, bears a close all- 
over design of the Herati lozenge type. 
There are two other Feraghans in the 
sale, one of the XVIIIth century, the 
other of slightly later date 

\ Khotan gold and silver woven silk rug 
of the early XVIIIth century is similar 
to a carpet in the Victoria and Albert 
Museum, London, and another in the 
Metropolitan Museum, New York, The 
field is inlaid with lateral strands of 
gold thickly woven and enriched in a 
raised silken pile with an all-over design 
recalling the Herati motif. 

Another great rarity of the collection 
is an Irish hand-tufted carpet of the 
late XVIIth century, said to be from 
the Londonderry looms, which were 
founded towards the end of the XVIth 
century, and of which almost all the 
few surviving products are in the mu- 
seums. The ground is laid in tapestry 
technique and patterned with a raised 
design in hand-tufted wool. 

Space forbids further detailed men- 
tion of other of the interesting rugs in 
the collection, although there are many 


The ART N EWS 








which merit individual notice. 


weave closely re- 
min'scent of the neighboring Oushaks; 
a Caucasian rug with a close and irreg- 
ularly distributed all-over design; one 
of the very interesting Joshagan bird 











MASULIPATAM RUG, 
6 FEET 9 INCHES X 4 FEET 2 INCHES 
No. 1038 of the American Art Association Sale, April 26th 
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sale at The American Art Association, 





rugs; a silk rug of northwestern Persia 
in a delicate flower-garden pattern 
woven in the brilliant color schemes of 
the Gobelins tapestries; a Samarcand 
Pomegranate silk rug from Central 
Asia; a Ghiordes mulberry rug of un- 
usual design and two Karabagh Mina 
Khani carpets. Among the prayer rugs 
are collector's specimens of Ladik and 
Ghiordes weaves, dating from the 
XVIIIth century and revealing the pur- 
ity of color and charm of design char- 
acteristic of the period. Other pieces 
that deserve mention are a Moroccon 
rug, a curious specimen of a type rarely 
seen in this country; a rare antique 
Asia-Minor rug with long shaggy pile; 
several Bakus of very interesting de- 
sign, among them a bird rug; an an- 
tique Herat carpet with  rose-pink 
ground unusually woven after the Sere- 
bend fashion and a Khorassan medal- 
lion carpet having a rose pompadour 
ground with white jasmine bouquets at 
either end. 

The most important of the large se- 
ries of tapestries appear to be: a Brus- 
sels silk woven piece of the XVIth 
century, having as its subject, “Abigail 
Before the King”; a Brussels silk woven 
cantonniere of the same period of ex- 
treme fineness and a pair of rare Bar- 
cheston silk panels, English, late X VIth 
century, having as their subject alle 
zorical figures of “Charitas” and “Justi- 
tia.” The Barcheston looms were estab- 
lished in Warwickshire in the middle of 
the XVIth century and representative 
examples of the rare works carried out 
there can be seen in the Victoria and 
Albert Museum in London. A _ letter 
from Professor A. J. B. Wace of the 
Department of Textiles of that museum 
expresses his thanks for the privilege 
of examining and photographing the 
present specimens. There are a number | 
of fine Flemish XVIth and XVIIth| 
century pieces, among them a_ weave 
circa 1600 of the story of Diana and 
Actaeon; two hunting subjects of the 
late XVIth century, an interesting tapes- 
try depicting the Story of Israel, and 
a charming verdure of the same period. 
The collection is particularly rich in 
Brussels weaves. A _ gold and _ silver 
panel of the Louis XIV period has as 
its subject “The Abduction of Europa”; 
a silk, gold and silver-woven piece of 
the XVIIth century celebrates “Le 
Tombeau du Roi”; a late Renaissance 
piece with an elaborate architectural set- 
ting is called “The Messenger of De- 
feat.” Of two XVIIth century Brus- 
sels pieces, one is a hunting scene, the 
other has a mythological subject, “The 
Return of Agamemnon.” The Aubus- 
son looms have an almost equally fine 
representation, most interesting being a 
set of four tapestries with classical sub- 
jects, carried out with an unusually rich 
palette of colors. They date from the 
reign of Louis XIV, and owe much to 
the contemporary influence of the power- | 
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ful Gobelins workshops. <A Lille tapes- 
try after Teniers is also notabl It 
dates from about 1720 and has as its 
subject “Boors at Archery.” In addi- 
tion to these larger tapestries, there is a 
fine series of smaller panels of Brus- 
sels, Flemish and others weaves which 
date from the XVIth and XVIIth cen- 
tury and in size and decorative char- 
acter are admirably adapted to the re- 
quirements of the modern home. One 


of the unusual features of the tapestry | 


group which should not be overlooked 
is a Swiss Biblical weave, dated 1613, 
“Our Lord and the Woman of Samaria 


At the Well.” 
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In the fine selection of furniture, in- 


terest naturally centres in many of the 


specimens from the Bonaparte Mansion, 
although the gathering of French 
XVIIIth century specimens and Italian 
XVIth and XVIIth century pieces is 
notable. Among the finest of the Bona- 
parte pieces is a pair of Empire chiseled 
cuivre dore salon sconces and a fire- 
guard of the same period, also in cuivre 
dore, There is likewise a mahogany 
chest of drawers, mounted in cutvre dore 
and signed by Chastaing and a pair of 
carved and parcel-gilded amboyna con- 
sole tables. There are notable examples 
of the French XVIIIth century, among 
them a pair of tulipwood and marquet- 
eric encoignures, signed Lacroix: two 
important needlepoint armchairs of the 
Regence period ; a Louis XVI carved 
and gilded overmantel mirror; a walnut 
and needlepoint state chair of the Louis 
XIV period; two carved lacque and 
needlework Louis XVI fauteuils; a 
Louis XV_ kingwood parqueterie com 
mode, signed L. U, E.; a Louis XI\ 
yacaranda wood commode mounted in 
uivre dore, The most important of the 
Italian pieces is probably a carved wal- 
nut bambocci cabinet, Florentine, late 


| XVth century which the catalog claims 


as the finest example of sculptured wal- 
nut ever brought to America from Italy. 
Other fine Italian pieces include a 


| Tuscan carved walnut octagonal table, 


circa 16000; a carved walnut cradle with 


| illumination in gold, Florentine, XVIth 
| century; a Florentine walnut and gilded 
| pastiglia cabinet of the same date; a 
|rare walnut folding armchair of the 


Orsini, of a type of which only two or 
three are known; a pair of certosina in- 


| lay folding monastery chairs, Tuscan, 


late XVth century and a carved walnut 
library table of the late Renaissance 
period. The charming group of Eng- 
lish furniture numbers a Queen Anne 


| lady’s secretary with panels of needle- 


point and several interesting Chippen- 
dale pieces. A bronze inlaid musical 
clock and bracket by Arnold of Nancy 
dates from the Louis XIV period and is 
very similar to an example in the Civic 
Museum of Turin. It was a gift from 
the king to the Marquis Benedetto della 
Manta. Two sculptured marble escutch- 


|eons are found in the sale, one of them 


dated 1594. A polychromed coromandel 
lacquer screen of the Chien Lung period 
also attracts attention. 

The group of terra cottas, sculptures 
and bronzes includes a Flagellation by 
Alessandro Algardi; a figure of St. 
John by Giovanni della Robbia, an ex- 
ample of his classical style; the Portrait 


|of a Patrician Youth by Benedetto 


(Continued on page 11) 
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(Continued from page 8) 
the pictures involved and of the pur- 
chaser have not been made public. In 
addition to the Van Dyck portraits, 
however, it is understood that the deal 
includes Jan Steen’s Portrait of Him- 
self. 
‘eueens 

The royal family is to be well repre- 
sented among the portraits and sculpture 
at Burlington House this spring. In 
addition to Richard Jack's portrait of 
Queen Mary, there will be another by 
Arthur Nowell, while the Prince of 
Wales will be represented in a canvas 


by A. H. Collings, executed for the 
Government of the Indian state of 
Bihar. The marble bust of the Duchess 


of York is by the designer of the Flor- 
ence Nightingale Memorial in Waterloo 
Place, A. G. Walker, who selected this 
material in preference to bronze as be- 
ing more suitable for the delicate and 
subtle quality of the little duchess’s fea- 
tures. 
‘ee & & 

When Roger Fry lectured at Queen’s 
Hall a few days ago on Flemish Art, 
in connection with the National Art 
Collections Fund, a packed audience 
came to hear his pronouncements, which, 
however, were slightly more technical 
than they can have appreciated. As 
both art critic and painter, Mr. Fry 
brings to his subject a profound knowl- 
edge, but he has difficulty in presenting 
it in the form of a lecture, since only a 
very rigorous pruning can here make 
assimilation possible on the part of an 
audience. A good deal of his time is 
now spent in Provence where he spends 
more time in painting than in the writ- 


ings which show the wealth of research 
that he brings to his task. 
* * * kK * 


In connection with Sir Joseph Du- 
veen’s scheme for the assistance of 
British artists, an Exhibition of Con- 
temporary British Art is to be opened 
in Paris on the 23rd of April by the 
British Ambassador, Lord Crewe. The 
greatest care is being exercised to make 
the exhibition truly representative of 
the best modern work. Sir Robert Witt, 
chairman of the National Arts Collection 
Fund, will assist at the ceremony. 
e+e & 8 


Here are some notes of the Galleries: 
The Leicester Galleries. 

Great charm, as well as remarkable 
ingenuity characterizes the collection of 
miniature plants executed by Miss Bea- 
trice Hindley, by whom the gardens of 
the Queen’s Dolls’ House were designed. 
The extraordinary realism of the tiny 
flowering plants is expressed with such 
delicacy that it awakens no awkward 
aesthetic questions. The basis of the 
work is of metal, so soft that it can be 
readily twisted and cut to shape. These 
diminutive works of art appear in curi- 
ous contrast to the stupendous statue 
of Beethoven in wood by Lozoff, a 
Russian sculptor who has sought to 
express the weight, force and mastery of 
the musician in sheer bulk and mass. 
The work needs to be seen at a rather 
greater distance than is possible in the 
gallery, it being distinctly difficult to 
judge it in its present position. 
Barbizon House, Henrietta Street, W. 


William Shackleton, an artist who has 
not hitherto received his due meed of 
acknowledgment, is here holding an 
exhibition, which gives evidence of a 
curious blending of the sensuous and 
the mystic. Italian influences have been 
assimilated by a temperament obviously 
susceptible to the spiritual and intellec- 
tual genius of the Renaissance, while 
also possessing a feeling for the more 
domestic side of life. The tempera 


adopted as medium suits well the char- 


acter of the work.—L. G. S. 
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Rare Furnishings 
In American 


Art Sale 


(Continued from page 10) 
Buglioni, a contemporary and helper of 
Giovanni della Robb‘a; the Savior by 
della Robbia and and 
statuettes, French, Italian and English 
of the XVth-XVIIth century. 

We wish that space permitted any- 
thing more than the briefest possible 
mention of the delightful group of tex- 
tiles. 


several statues 


There are charming examples of 
English petit point of the Queen Anne 
period, George III and _ early 
XVIIIth century; French embroideries, 


period 


more sophisticated, if less amusing than 
the English, as well as fine brocades of 
the Directoire period and XVIIIth cen- 
tury patchwork pictures. The Italian 
group numbers fine damask, brocade 
and needlepoint vestments, as well as 
brocade covers and secular embroider- 
ies. 
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AMERICAN Art ASSOCIATION 
FINLEY-LEHMAN ET AL 
BOOKS AND MS. 
Exhibition, April 21 
Sale, April 25, 26 


The original manuscript of Richard 
Wagner’s “Das Rheingold,” the discov- 
ery of which has caused such a stir in 
the music world, though undoubtedly the 
most important is but one of many out- 
standing items to be sold at the Ameri- 
can Art Association on April 25th and 
26th. This sale of library sets and first 
editions includes the library of Mrs. J. 
B. Finley of Pittsburgh, Pennsylvania, 
from the libraries of Edwin 
J. Evans of London, England, and Stan- 
ley Spiegelberg of New York City, to- 
gether with a collection of important 


letters also the property of Kurt Leh- 
man, the owner of “Das Rheingold.” 
The interesting musical items include 
Wagner's autograph music manuscript 
entitled “Gesang zu der Enthiulling des 
Monuments den 7 Juni, 1843... ,” 
Franz Schubert's original autograph 
manuscript of his “Orest,’ and Franz 
Liszt’s original autograph manuscripts 
of three piano arrangements of over- 
tures by Weber, the Jeubel-Ouverture 
and the overtures to the opera “Der 
Freischutz,” and “Oberon,” and one of 
the rarest musical autographs, an origi- 
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nal manuscript by Ludwig van Bee- 
thoven. Another group embraces a 
number of important letters, viz., a fine 
war letter of George Washington; the 
most important collection of Richard 
Wagner letters offered for sale in this 
country as one lot; an autograph letter 
signed by the Marquis de Lafayette to 
Thomas Jefferson; and a remarkable let- 
ter of Lady Emma Hamilton signed, 
mentioning Lord Nelson. 

A number of important books and 
sets include a first edition by Westma- 
cott’s The English Spy; a series of 


books of first edition by Thackeray; an- 
other series by Lord Tennyson; a com- 
plete set of the Waverly Novels by 
Scott; a series by Shelley; a complete 
set of President Roosevelt's Bird 
Pamphlets with the rarest Roosevelt 
first editions offered at auction for the 
first time; one of the most elaborate 
editions of Moliere; a fine extra illus- 
trated life of Abraham Lincoln edited 
by Nicolay and Hay; a first edition of 
Keat’s Endymion; and a very remark- 
able collection of the writing of “Lewis 
(Continued on page 12) 
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Carroll’; a superb set of the “National 
Edition” of Dickens and a collection of 
seventy-four volumes, all first editions, 
of the same author; a number of first 
editions of Lord Byron and a fine copy 
of the first Edinburgh edition of poems 
by Burns. A few of the other out- 
standing items are the Essaies of Sr. 
Francis Bacon Knight; a handsome copy 
of Shakespeare’s poems, 1837; an un- 
usual series of illuminated manuscripts ; 
a group of Charles Lamb with first edi- 
tions and unpublished letters; a series 
of works relating to Napoleon the First; 
a complete set of Raphael’s “Hours”; 
twelve original paintings in tempera; 
and one of two sets of proofs on India 
paper after drawings by Robert Cruik- 
shank accompanied by twenty-eight orig- 
inal drawings. 
CURLE CONRADIA 

COLLECTION 
Exhibition, April 23 
Sale, April 28 

A collection of Conradia considered 
to be the finest in existence will be dis- 
persed at the American Art Association 
on the evening of April 28th. This col- 
lection of the books of Joseph Conrad 
is doubly significant, first, because it 
contains first editions of all his import- 
ant works and second, every 
copy contains Conrad’s autograph in- 
scription. This entire group of over 
two hundred lots was formed by Richard 
Curle, author and lecturer of London, 
who was the very close friend and liter- 
ary executor of Conrad. This friendship 
began in 1912 and continued until the 
author’s death. It was in 1915 that 
Curle conceived the idea of forming a 
collection that would be remarkable from 
the standpoint of completeness, condi- 
tion, and association and to this end he 
asked Conrad to present him with an 
autographed first edition of each of his 
works which Conrad was pleased to do. 

The first book presented by the author 
to Curle was Twixt Land and Sea, fol- 
lowed by the rare Chance of 1913 and 
the last one was the last book published 
during his lifetime, The Rover. Every 
first edition of his main books from 
Almayer’s Folly to The Rover contains 
some written note. The gathering of 
periodical material is complete as first 
published in serial form in England or 
America, as are the books and pam- 
phlets. The group of specimen transla- 
tions is remarkable, including not only a 
presentation copy of the rare Typhoon, 
translated by Andre Gide and limited to 
three hundred copies, but also a presen- 
tation copy of the first book of Conrad’s 
ever translated, 7ales of Unrest into 
Swedish in 1903. Among the rarities is 
the American I/nheritors with Heine- 
mann’s over-stamp limited to seven 
copies, the limited edition of The Rescue 
of which there are only thirty-three 
copies, a complete set of the thirty-four 
pamphlets produced by Shorter, Wise, 
and Conrad, most of which were limited 
to twenty-five copies, a series of differ- 
ent issues of the first edition of Chance, 
the limited edition of Notes on Life and 
Letters, and three issues of the ordinary 
first edition; three different bindings of 


because 


the first edition of Twixt Land and Sea,| 


varieties in the Bindings of the first 
editions of An Outcast of the Islands, 
The Nigger of the Narcissus, Tales of 
Unrest, and so on. A most interesting 
and little known fact is that Conrad 
while writing amused himself by making 
sketches in a light vein, of dancing girls 
and street groups, which he always 
destroyed. However, Mrs. Conrad re- 
trieved a few of these, of which ten are 
in this present collection. 


ANDERSON (GALLERIES 





DANIEL H. FARR 
COLLECTION 

Exhibition, April 17 

Sale, April 21, 22, 23 


There are a large number of ex- 
tremely interesting examples of Span- 
ish, French and Italian furniture and 
works of art in the Daniel H. Farr col- 
lection, to be sold at the Anderson Gal- 
leries from April 2lst to 23rd. The 


group of Spanish furniture includes sev- 
eral outstanding pieces, among them two | 
varguenos on stands, both of the XVIth 
century, one of which we reproduce in 
the present issue of THe Art News. | 


The other, which comes from the 
Cathedral of Valencia has a remarkably 
fine interior of small drawers and lock- 
ers carved as miniature tabernacles, 
while the chest-shaped base is notable 
for the fine bold design of the four 
diamond-shaped panels across the front. 
The piece illustrated comes from a pri- 
vate house in Salamanca and has the 
original Moorish pattern iron lock and 
wrought iron handles. Two Italian 
XVIth century cassone are also inter- 
esting. One of them has the front 
richly carved in the Milanese style of 
high Renaissance and comes from 
Coomb Abbey. Similar examples are 
in the Rijke Museum, Amsterdam and 
in the South Kensington Museum. The 
other is more typical in style, with 
carved female caryatides at the corners 
and an armorial cartouche in the centre. 
A XVIth century French carved walnut 
armoire a deux corps is a fine example 
of wood carving by a master craftsman 
of the Burgundian school. In addition, 
there is a carved and gilded XVIth cen- 
tury Spanish entablature and two French 
painted ceilings taken from a XVth 
century house in Fribourg, Switzerland 
and attributed to Charles Le Brun. The 
finest bronzes are a Flemish mortar, 
dated 1666 and a Spanish Gothic mor- 
tar, circa 1500. In the delightful col- 
lection of textiles, a XVIth century 
baldachino strip from a church in the 
province of Saragossa; a XVIth cen- 
tury Italian silk and gold embroidered 
strip of five orphreys with figures of 
the Apostles; an English needlework 
hanging, dated 1741 and a XVIth cen- 
tury French petit point panel from the 
Baron Marochetti collection are espe- 
cially remarkable. Among the choice 
wood carvings are figures of St. Bar- 
bara and St. Peter, Flemish, circa 1500; 
a XVth century figure of a donor from 
the monastery of Burgo de Osma in the 
province of Soria and a delightful fig- 
ure of St. Barbara from a convent in 
Laquetio. A Spanish XVIIIth century 
carpet, with its brilliant color and ca- 
pricious design is wholly delightful. The 
sale also includes many interesting ex- 
amples of XVIIth and XVIIIth cen- 
tury furniture. 


CHuristie's, LONDON 
TWO ENGRAVING 
COLLECTIONS 
Sale, May 10, 11 and 12 


Two engraving sales, one the prop- 
erty of a South German collector, the 
other duplicates from various German 
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collections will be sold at Hollstein and 
Puppel, Berlin the second week in May. 
Among the many fine engravings of old 
German masters is “The Pieta,” by 
Hendrik Goltzius, a beautiful impres- 
sion of one of this master’s most im- 
portant prints signed with his cipher, a 
dramatic interpretation, showing Italian 
influence, particularly that of Michelan- 
gelo. The figure of Christ is beauti- 
fully treated, the halo in the form of 
a four-pointed star and the dark back- 
ground, with the tiny figures grouped 
about the cross combining to make a 
most effective plate. “The Virgin with 
the Pear,” a fine early proof by Hans 
Sebald Beham also shows Italian influ- 
ence. Hirschvogel is represented by a 
beautiful impression of a characteristic 
landscape, signed with cipher and date. 
Of the works of Martin Schongauer, 
“The Coronation of the Virgin,” “Christ 
before the High Priests” and the large 
“Carrying of the Cross” the last men- 
tioned is the finest. All are signed with 
MS. and cross, one arm of which is 
hooked. 

The “Grosse Kreuztragung”’ is a 
masterpiece of outstanding quality, the 
excellent state of preservation render- 
ing it extremely rare. The large col- 
lection of Dutrers include: “Madonna 
with Crown and Sceptre,” a fine early 
impression of great beauty, in good 
condition; “Holy Virgin Crowned by 
an Angel” and “The Virgin on the 
Crescent Moon,” fine, early impressions 
on the paper used in the first states, 
“Virgin with Pear,” fine impression on 
paper with anchor mark in circle; “Holy 
Family in a Landscape,” a beautiful, 
very early impression of great depth 
and undiminished freshness, very rare 1n 
this superb quality; “The Great For- 
tune,” a very clear and beautiful print 
on paper with high crown mark, ex- 
tremely rare in this quality and a beau- 
tiful early impression of the “Rape of 
Amymome.” The most attractive of the 
Italian engravings is the Barbari “Ju- 
dith,” a fine impression with the water- 
mark of the period. Barbari, a Ger- 
manized Italian sometimes signed him- 
self “Walch” (foreigner), but usually, 
as in this case, with the caduceus. A 
fine impression of “A Woman with 
Pear,” by Ferdinand Bol, in the man- 
ner of Rembrandt, two extremely fine 
impressions of the latter’s “Peter and 
John at the Door of the Temple,” “The 
Angel Disappearing from the Family 
of Tobias,” and “The Windmill,” and 
Blooteling’s very rare, fine impression 
of Egbert Meesz, after van der Helst, 
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are outstanding features of the Dutch 
school. Drevet’s “Louis XIV” is a rare 
fine impression of great freshness and 
the usual French prints of the usual 
subjects, “Le Couchée de la Mariée, etc., 
etc., go to make up the collection. 


YORKE FURNITURE 
Sale, May 5 

Old French furniture, objects of art, 
porcelain and tapestry, the property of 
the Hon. Mrs. Yorke, who inherited 
most of the collection of the late Sir 
Anthony de Rothschild, will be sold at 
Christies on May Sth. Among the furni- 
ture, there are two pairs of remarkable 
encoigneurs and several commodes of 
Louis XV craftsmanship, which should 
command high prices. 





Especially fine is 
a Louis Seize satin-wood table, perfect 
in its proportions and of great aristoc- 
racy of line. The Dresden and Sevres 
porcelains are very charming and there 
are in addition a number of fine Chelsea 
and old Worcester pieces. The tapestries 
include a Brussels panel of the XVIIth 
century, woven with Pluto and Proser- 
pine and signed V. Leyniers. There are 
also Mortlake and Aubusson weaves. 


OLD FRENCH FURNITURE 
Sale, May 18 

Old French furniture, objects of art 
and porcelain, formerly the property of 
Mrs. Louis and Mr. E. G. Raphael will 
be sold at Christie’s on May 18th. 
Among the furniture are several mar- 


queterie pieces including a pair of Louis 
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XVI upright cabinets, a Louis XV table, 
stamped N. A. Lapie ME, and a Louis 
XV cabinet. There is a suite of Louis 
XV painted furniture, comprising a set- 
tee and twelve fauteuils, the seats and 
oval backs covered with Beauvais tape- 
stry woven with subjects from Aesop, 
and a marble-topped commode of king 
and tulip-wood with ormolu border and 
frieze. Of the Louis XVI period there 
are a pair of encoignures, two suites 
of gilt-wood and Beauvais tapestry 
furniture, consisting of six fauteuils 
and a settee, the latter including a pair 
of bergéres, and a mahogany commode, 
stamped J. H. Riesener ME. The ob- 
jects of art vary from Deruta dishes, 
vases of the Louis XVth period, in 
Chinese mazarin-blue porcelain, Chinese 
vases of the Kang-He dynasty to Louis 
XVth snuff-boxes and miniatures. There 
are also clocks, among them a Directoire 
piece with Sévres biscuit figures on the 
sides, by Revel of Paris, and two which 
match the Louis XVIth furniture in 
style and elaboration, the movements by 
Robin and Kinable of Paris, respectively. 
A group of statuary includes three 
XVIth century bronzes, a XVIIth cen- 
tury Italian piece and a marble Venus 
by Pajou, signed and dated 1790. 





EARLY CHINESE 
PORCELAIN 
Sale, May 24 
A collection of early Chinese porce- 
lain and objects of art, formed by John 
Love, Esq., of Middlesex, England will 


(Continued on page 13) 
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Former Royal Court Portrait Painter 


509 Fifth Avenue, New York City 
{ith Floor Murray Hill 1708 








OIL PAINTINGS 


On sale a very fine collection of decorative 
oil paintings for Hotels, Apartment Houses, 
Theatres, also for private collectors. Will 
sell at reasonable prices. 


CALO ART GALLERIES 


128 W. 49th St., New York 
Tel. Bryant 6739 Bet. Bway and 6th Ave. 

















510 Madison Avenue 








- THOMAS J. KERR | 


formerly with 


DUVEEN BROTHERS | 


Antique Works of Art 


Paintings - GWapestries - Furniture | 








New York | 


























Saturday, April 16, 1927 





“TRUTH” 


Purchased by David Zork 


COMING AUCTIONS 
(Continued from page 12) 


be sold at Christie’s on May 24th. 
Among the finest specimens are the ex- 
amples of the Ming dynasty. A jardi- 
nere, with a design of lotos plants, chrys- 
anthemums, a phoenix and ducks is il- 
lustrated in colors in Hobson’s Wares 
of the Ming Dynasty; while an imperial 
wine-jar boldly painted with dragons 
and clouds is very similar to one in the 
Albert and Victoria Museum, _illus- 
trated in “Chinese Pottery and Porce- 
lain.” Other fine pieces include an ovi- 
form jar, with aubergine ground deco- 
rated with sprays of lotos; a globular 
jar of conventional lotos and foliage 
in turquoise and white on an aubergine 
ground; a baluster form vase of coarse 
gray crackle enameled in turquoise, green 
and aubergine; a pair of nearly cylin- 
drical vases with five-claw dragons, 
pheasants, flowers and rocks in red, 
green and yellow; a globular wine jar, 
enameled with Choa Lao and the eight 
Immortals; a bowl with cranes, ducks 
and lotos plants in red, green and yel- 
low on the exterior and formal flowers 


By 


BERNARDINO FUNGAI 
of Chicago at the recent Volpi Sale at 
The American A 


rt Association 


in red and white on the interior; a vase 
of oviform body and slender neck, with 
elephant head handles, the whole ground 
covered with purple glaze and incised 
with Li T’ieh-Kuai and Ho Hsian Ku, 
early; a vase with mask handles of un- 
usual design, five-clawed dragons, 
phoenixes and branches of flowers; a 
hexagonal beaker with vases of peonies, 
Imperial dragons and phoenixes; a fish 


bowl with turquoise and buff formal 
peonies in relief; a pair of tall vases 
with dragons, the Sacred Jewel and 


flower-sprays. 
SOTHEBY'S, LONDON 


ETCHINGS AND OLD 

MASTER ENGRAVINGS 
Sale, May 2 

A collection of etchings and engrav- 
ings by old masters formed by the late 
Horatio J. Lucas will be sold at Sothe- 
by’s on May 2nd. The sale will in- 
clude four plates by Sir F. Seymour 
Haden, one of them the larger plate of 
Kensington Gardens; a_ series’ by 
Meryon, among which is a superb im- 











ORIENT 








BRIMO ve LAROUSSILHE 
ANTIQUITE 


34, rue Lafayette and 48, rue Laffitte, PARIS 


MOYEN AGE 





and “Joseph Telling His Dreams,” 


The Art News ) 


pression of “La Galerie Notre Dame,” 
on green paper and the well-known 
“Morgue.” Of Whistler there are 
twenty-three of the French series, all 
from the first issue, including “The 
Kitchen” and twelve of the Thames se- 
ries, begun in 1859. These early etch- 
ings, many of which are very elaborate 
in detail and in which a firm, definite 
line very different from the later Vene- 
tian prints is used, have always been the 
most popular. The group contains the 
second state of “The Black Lion Wharf.” 
Notable among the old master en- 
gravings is a woodcut of the “Birth of 
the Virgin,” by Diirer from the series of 
twenty begun in 1505 and published in 
1511; Rembrandt’s “Jan Lutma,” “Land- 
scape with a Cottage and Hay Barn,” 
which, 
though signed, is listed under the Rem- 
brandt’s of doubtful authenticity and 
Schauffelein’s “Speculum Passionis 
Domini Nostri Jesu Christi,” a set of 
thirty-five woodcuts, of the first 1507 
Ntiremberg issue. Other artists repre- 
sented are: F. Bracquemond, C. F. Dau- 
bigny, A. Delatre, Edwin Edwards, C. F. 
Gaillard, A. Geddes, J. B. Heseltine, C. 
Jacque, C. Keene, M. Lalanne, A. Le- 
gros, S. Palmer, Sir D. Wilkie, H. 
Burgkmair, A. Caneletto, A. Van Os- 
tade and J. Leech. There is a drawing 
by Simeon Solomon and a study for a 
wood engraving by Sir J. E. Millais. 














AUCTION SALE MAY 12, 1927 


Two Collections 


of 
South German Ownership 


and Other Consignments 


ENGRAVINGS 


Of the XVth to the early XIXth 


centuries 


Among them valuable prints by 


Cranach, Diirer, Rembrandt, Schon- 

gauer, Aldegraver, Beham, Drevet, 

Edelinck, Hirschvogel, Hollar, Ley- 
den, Nanteuil, Ostade, etc. 


FRENCH PRINTS 


of the 18th century 


Colored German and 
Swiss Views 


Catalog with 36 reproductions 
R. M. 3 


Hollstein & Puppel 


Meinekestr. 19 Berlin 





























The 
MADISON 


HOTEL 


15 East 58th Street 
NEW YORK CITY 


“Where Connoisseurs, 
Collectors and Dealers 
Congregate”’ 


Because it is situated in the 
heart of the Art Center of the 
World, maintaining the fine 
old traditions of hospitality 
with the added conveniences 
of every modern comfort. 
Unsurpassed Cuisine. 


Theodore Titze, Manager 





Headquarters of the Antique 
and Decorative Arts League 

















13 


CRAWLEY LIBRARY 
Sale, May 9 


The library of George A. Crawley, 
Esq. will be sold at Sotheby’s on May 


9th. Among the valuable items are three 
initialed miniatures from German choir 
books, on vellum, one with the Assump- 
tion of the Virgin, the second a figure 
of a saint, and the third a design of 
acanthus leaves. There are also seven 
small illuminated miniatures from a 
XVth century French Horae, ine1ding 
David playing upon the bells, The An- 


nunciation, etc., etc., on vellum. A rare 
Hebrew manuscript Bible, written on 
paper in a Yemenite hand of the XVth 
century, 324 11.; and the Nuremberg 
Chronicle, printed by A. Koburger in 
1493, are particularly of interest, the 
latter being a first edition containing 
numerous woodcuts. First editions, also 
containing woodcuts, are  Froissart’s 
The Chronycles of Englande, Fraunce, 
Spayne, Portyngale, Scotlande, Bretayne, 
Flauders and other places adioynynge, 
printed by R. Pynson, 1523-5 and Holin- 
shed’s Chronicles, London; H. Brynne- 
(Continued on page 14) 

















EARLY ENCLISH FURNITURE 
RARE ENCLISH PORCELAINS and SILVER 


PERIOD INTERIORS AND DECORATIONS 
PANELLED ROOMS 


ern 


ENGLISH FURNITURE - PORCELAIN 
SILVER « POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 
LONDON, W., 217, Piccadilly 














NAZARE-AGA J. FERAL | 
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MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 


MOCERN PAINTINGS 








Persian Antiques 


Pierre Ier de Serbie 


| 3, Avenue 
Paris 








| 
| 7 RUE ST. GEORGES 
PARIS 


'L. CORNILLON |] | escent 




















Nediaeval Art 
89 Rue du Cherche-Midi and Chas. Ka ufma nn 
Ancient Tapestries, Point 


21 Quai Voltaire, PARIS 
Old Paintings, High Antiques 
23 Faubourg St. Honoré, Paris 




















R. G. MICHEL GALLERY 








17 QUAI ST. MICHEL, PARIS V 





Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon 

Renoir, Whistler, Zorn, etc. 
Catalogues on Application 


GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 




















KALEBDJIAN BROS. 
| (Classical Objects | H. FI OU ET 


of Art | Modern Masters 


12 Rue de la Paix and 21 Rue Balzac | 
PARIS 88 Avenue Malakoff, Paris 


























M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 





Charles Pottier 


Packer and Shipping Agent |) | 
14, Rue Gaillon, Paris | 
| 


Packer for the Metropolitan Museum 
New Yor 




















J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 


Galerie Granoff 
MODERN PAINTINGS 
166 Bd. Haussmann, Paris 





























GALERIE NEUMANS 


102 Rue de Louvain, Bruxe.ies 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 


Bought and Sold Every year 
to the trade 


BING & CO. 
Modern Tyasters 


20 bis, Rue la Boztie, Paris 
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“THE IMMACULATE CONCEPTION” 





By MURILLO 


No. 16 of the sale of the Pallavicini Collection at 


Messrs. Knight, Frank & Rutley, 


London, May 27 


The Art News 


COMING AUCTIONS 





= 





(Continued from page 13) 

man, 1577. There is a third edition of 
Chaucer's Workes, imprynted at Lon 
don by Robert Toye, dwellying in Paules 
churche yarde, at the sygne of the Bell 
(?1547), and the fourth edition of 
Shakespeare’s Comedies, Histories and 
Tragedies, London, 1685. Two manu 
scripts on vellum, one of St. Cyprian 's 
Epistolae, English, XIIth century, and 
four leavés from a French XVth cen 
tury illuminated missal will be of inter 
est to MSS. collectors. 


LepKe’'s, BERLIN 


ARMOR FROM THE 
DRESDEN HISTORICAL 
MUSEUM 

Sale, May 5 
An interesting sale of early armor 

will be held at Rudolph Lepke’s in Ber- 
May 5th. Part of the sale is 
composed of examples from the H's- 
torical Museum of Dresden; the re 
mainder are pieces from private collec- 
tions. The most important items of the 
sale appear to be four complete suits 
of armor. One of these is from the 
end of the XVIth century; the other 
date from early in 


lin on 


the XVIIth. An 
Augsburg example about 1600 is particu 
larly notable because of the engraved 
breast plate with the representation of 
a kneeling knight and a cross. There 
is a large assemblage of swords of 
many types, among them an interest.ng 
series of hunting swords of the XVIIth 
and XVIIIth centuries. One of the 
finest of the rapiers has an engraved 
hilt and on the blade the inscription 
“Clemens Horn me _ fecit, Solingen.” 
Other XVIIth century weapons include 
daggers of many types, both Italian and 
German and dress swords richly chis- 
eled and gilt. One of the most elab- 
orate of the rapiers bears a Toledo 
mark and dates from the end of the 
XVIth century. The hilt is richly dec 
orated with hunting scenes and the res- 
cue of a prince from a lion. There are 
a number of interesting partisans and 
pikes; one of the latter bears the arms 
of Duke Christian von Sachsen Weisen- 
fels and the date 1717 in richly gil’ 
etching. A crossbow from the begin 
ning of the XVIIIth century is richly 
inlaid with engraved bone and belonged 
to the armament of the pleasure castk 
Pillnitz under August the Strong. The 
group of pistols and guns include the 
well-known types of flintlock and wheel- 
lock. One of the finest of the wheel- 
locks is dated 1589. There are a small 
number of guns and pistols, many richly 
inlaid and wrought, some fine powder 
horns, armguards and so forth. 





























Ready in March 


A SPECIAL MONOGRAPH 


devoted entirely to 


SPANISH ART 


(Produced under the direction of ‘‘The Burlington Magazine,"’ 


in conjunction 


with Messrs. B. T. Batsford, Ltd., and E. Weyhe, acting as Publishers) 


art 


The publication of this work was suggested firstly by the marked increase of interest in the 

of Spain, and, secondly, by the immense success of our first and less ambitious experi- 
ment in book production, *‘Chinese Art*’ (now out of print). 
on an ampler scale, but will conform in format to ‘‘Chinese Art.*’ 


The new volume will be 
The new book about 


SPANISH ART will consist of eight essays, each dealing with one of the arts practised 


in Spain, as detailed in the list of contents printed below. 


Burlington Magazine’’ 


It will be seen that **The 


has drawn once more upon its varied resources by engaging the 


services of ten contributors, each of whom has specialized in one particular branch of a 


vast subject. 
will be arranged chronologically. 


The volume will be lavishly illustrated in color and monotone, and the plates 
A valuable bibliography, a map, etc., will be included. 


CONTENTS 


SPANISH ART (an Introduction to the Volume). 
By R. R. Tatlock (Editor of *‘The Burlington Magazine’) 


ARCHITECTURE 
PAINTING. 
SCULPTURE . 
TEXTILES . 
CERAMICS 
WOODWORK 
METALWORK 


By Royall Tyler 
** Sir Charles Holmes and H. Isherwood Kay 
* Geoffrey Webb 
‘ A, F. Kendrick 
* Bernard Rackham and A. Van de Put 
* Bernard Bevan 
* Pedro de Artifiano 


The book will contain about 280 illustrations in color and monotone, and the size will be 
toyal 4to (nearly as large as the present number of **The Burlington Magazine’). The 
price will be $15.00. Aon illustrated prospectus will be sent on application. 


As it is already clear that the demand for this book will be very large, applications for 
copies should be made at once to the Publishers. 


E. WEYHE, 794 Lexington Avenue, New York, U.S. A. 




















This Summer | 


London Summer School. English architec- 
ture, art, interior decoration, etc., held 
in Victoria and Albert Museum by 
courtesy of its officers. Leave New 
York, June 29th, and arrive home Aug- 
ust 29th. Total cost, with 6 week-end 
trips—$500. 


Paris Summer School. French architecture, 
arts and crafts at the Musée du Louvre 
| 








by courtesy of French Ministry of Fine 
Arts. Leave New York, June 25th; ar- 
rive home September Ist. Total cost, 
with 6 week-end trips—$450. 

M unich Summer School of Art and Music’ 
at Munich University by courtesy of the 
Bavarian Government. ave New York, 
July 2nd, arriving home September 15th 
via Rhine to Rotterdam or via Paris 
to Boulogne. Total cost, with 6 week- 
end trips—$500. 

Courses credited toward degrees. 
Address Department of Fine Arts 


NEW YORK UNIVERSITY 








7 Study Abroad \ | 











+ warren Square East, New York a i 











Henry B. Snell 


Summer 
Painting Class 


At Boothbay Harbor, Maine 
From July § to August 27 
For catalog and information 
Address Gladys Atwood, Secy. 
64 W. 96th, N. Y. C. 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 
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| Jacques Seligmann & Co.,,:... 


3 East 5lst Street 
NEW YORK 


PERMANENT EXHIBITION 


of 


WORKS of ART 
and PAINTINGS 


PARIS 


57 Rue St. Dominique, Ancien Palais Sagan 








GALLERIES 


730 Fifth Avenue, New York 


| Paris Office: 
11 Bis Rue Boissy d’Anglas 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 








REINHARDT 





OBJETS D’ART 


GOLDSCHMIDT 
GALLERIES 


730 Fifth Avenue, New York 
11 Bis Rue Boissy d’Anglas, Paris 
Kaiserstrasse 15, Frankfurt 
Victoriastrasse 3-4, Berlin 








Lewis &F 


Simmons 


Old Masters 


and 


Art Objects 


cw 


730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 








Established 1848 


F. Kleinberger 
Galleries, Inc. 
| 725 Fifth Avenue 


ANCIENT PAINTINGS 
and 
OBJECTS OF ART 
PRIMITIVES 
of All Schools 


Our New Galleries will open Oct. Ist 


12 East 54th Street 

















FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
E:tate Agents Florence, Italy 


TO LET FURNISHED | 


| 











London Kyoto 
Osaka Boston 
Peking ° Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
| cw 


WORKS OF ART 
from 








JAPAN AND CHINA 














FRANK K. M. REHN 


Specialist in 
American Paintings 
693 Fifth Avenue New York 


Between 54th and 55th Streets 











NEW ART CIRCLE 


J. B. Neumann, Director 
35 West 57th Street, New York 
Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 
Graphisches Kabinett, Muenchen 




















PICTURE 
REFLECTORS 


| also for Tapestries and Rugs 
| 


oAY-BRite 


REFLECTOR COMPANY 
703 South Broapway St. Lours,Mo. 











chultheis Galleries 





Downtown Art Headquarters 


CONVENIENT_TO ALL SUBWAYS 


PAINTINGS 
Etchings | 


Mezzotints 
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AOA WAVS AV YAYD AN NAVY AV OREN AT LAVATORY TAN FAY 


142 Fulton St., New York H 
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AUCTION Y CALENDAR | 


AMERICAN ART ASSOCIATION 


Madison Avenue and 57th Street 

April 16, 17—The Fitzgerald collection of 
ceramics. 

April 16, 17, 18—The Fitzgerald collection of 
etchings by Benson etc. 

April 21, 22—The Fitzgerald collection of Im 
pressionist paintings. 

ANDERSON GALLERIES 
Park Avenue and 59th Street 

\pril 21, 22, 23—The Daniel H. Farr Spanish, 
French and Italian collection. 

April 19, 20-—The late Samuel Colman col 
lection of American and European paintings, 
etchings, Japanese prints, etc. 

BROADWAY ART GALLERIES 
aa | Broadway 











April 21, 22, ~Furniture, works of art, etc 
SILO  aneenan ROOMS 
40 East 45th Street 
April 22, 23—Early American furniture. 
WALPOLE GALLERIES 
12 West 48th Street 
\pril 20, 21—Fine books and bindings. 
AUCTION REPORTS 
LAPORTE YOUNG PAINTINGS 
American Art Association—XVIIIth and 


XIXth century portraits, marines and land- 
scapes, from the collections of Mr. William 
F, Laporte and Mrs. Albert Young were sold 
on April 7th, bringing a grand total of $33,- 
955. Important items and their purchasers 
follow: 
+1—Roybet, Ferdinand, “Portrait of a 
Lady,’’ size 21 x 14% inches; John 
IE vos 94-50. encaossekdeks 
Bellini, Giovanni (attributed to) ‘*Ma- 
donna and Child,” panel, size 20 x 
14% inches; Charles Dawson, Jr.. 
66—Joost van Cleef the Elder, “Vierge 
Allaitant |’Enfant,’’ panel size 1634 
x 12% inches; G. Bolton.......... 
67—Romney, George, “Mrs. Oliver and 
Child,” size 36% x 27% inches; 
EE Po os Cee hE oil ak ve @ 
68—Hoppner, John, ‘Lady Louise Man- 
ners,” size 25 x 20% inches; Metro- 
politan Galleries 
70—Carli, Raffaello, 


$575 


05 


. 1,200 
550 
525 


“Holy | Family, with 
the Infant St. John,” tondo, size 
33% inches; Metropolitan Galleries 

79—Le Sidaner, Henri, ‘La Boutique du 
Vieux Poche, size 32% x 39 inches; 
EA EE ksccie san isiavasn os 

81—David, Jacques Louis, “Portrait of 
a Gentleman in a Black Coat,” size 
2934 x 24% inches; John Ringling.. 
85—De Largillére, Nicholas, ‘Portrait of 

Don Francisco Lopez de Liz,” size 

32 x 26 inches; H. D. Campbell. 

~Turner, Joseph Mallord William, 

“Venetian Scene,” size 24 x 35 
inches ; Metropolitan Galleries...... 

SS Monet, , Claude, * Souvenir de Prin- 
temps,” size 20% x 25% inches; 
Wilkism ee CO rere 1,25 

89—Corot, Jean Baptiste Camille, 

Pont des Rendezvous,” size 23% x 

2854 inches; Charles Ss. Payson. . 

—Dupré, Jules, ‘‘La Saulaie,’ size 

t x 38 inches; Metropolitan Gal- 

MEER v0.0 30dteanns sud see ehans annie % 52 

91—Lawrence, Sir Thomas, ‘‘The Mar- 

chioness of Hertford,”’ size 30 x 25% 

inches; Wildenstein Company 

~Maes, Nicolaas, ‘‘Vrouw Anna Hof- 
streeck,” size 4544 x 36% inches; 

CHAPS DOWER, Fh. 0000 ccereccass 


Fs 
1 


= 
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Xe 
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SPORTING PRINTS 
American Art Association—Sporting prints, the 
econty of a private collector in Hampshire, 
england, were sold on April 7th, bringing a 
grand total of $10,929.00. Important items 
and their purchasers follow: 
3-—Alken colored plates. A series of 14 
brilliantly colored plates, London 
1820; James Hall 
46—Early west, ‘‘The Prairie Hunter,” 
and “A Check,” N. Currier litho 
and 1853, after A. F. 
rare pair; C. 
DOES bv ccc te eka x6 Geesteneeecees 
Early west, ‘*“Keep Your Distance,” 
Currier and Ives, 1853; Rusel Thorp 
Steeplechase, rare series of 8 colored 
aquatints, engraved by C. Rosen- 
burg, London, 1837, after J. Pol- 
lard; Horace Wallace .......esse0. 
-Warre, Captain H., Sketches in 
North America and the Oregon Ter- 
ritory, 20 illustrations, London: 
1848, an extremely rare collection; 
Louis Walsh 


$600 


eee tee e ee eee eee 


graph, 1852 
Tait, exceedingly 


47 
ISS 


435 
207 


Cee eee weet eee eeeeeeee 


Wild Duck Shooting, “A Good 
Day’s Sport,"’ Currier and Ives, 
BEGG: Cy. BOISE cccsccccvccsscosss 


U8 





ABADAL SPANISH COLLECTION 


American Art Association—The Spanish col- 
lection of Don Ignacio Abadal was sold on 
April 8th and 9th, bringing a grand total of 
$39,451. Important items and their pur- 
chasers follow: 
93—Six Philip II armorial carved walnut 


side chairs; S. Gattle ............ 
94—Six Philip il armorial carved walnut 
side chairs; S. Gattle ............ 
159—Bronze pestle and mortar; Mrs. I. 
WROD cama pe0eed ee bkee cess sane 


268—Carved walnut and parcel-gilded var- 
gueno mounted on wrought iron, on 
original stand, XVIth century; Clif- 
ford J. Peterson 
280—Carved, gilded and polychromed bed- 
stead, with the arms of Hernando 
Cortés, Castile, XVIth century; J. 
S. Frederick 
237—Complete suit of gold and silver 
damascened armor, French, late 
XVIth century; H. E. Russell, Jr., 


Agent 
238—Suit of ceremonial armor, French, 
XVIth century; Chester §. Martin 2,500 
254—Portrait of Queen Isabella, by An- 
tonio del incon, 1446-1500, size 
12 x 11 inches; David Zork....... 1,000 
235—Juan Bautista de Juanes, Holy Fam- 
ily with infant St. John, 1523-1579, 


eee eter ee eeeeeee 


eet eee were eee eeeeeee 


size x 30 inches; Chester 
WENO o.n.0.v 0.0 6:0:0:00964590 00 580688 ,100 
256—Jacopo da Sellaio, Madonna and 


Child, with Sts. John and Augustine, 
size 45 x 34 inches; R. J. Gilen.... 1, 
257—Alonzo Sanchez Coello, 1515-1590, 
Dona Teresa Cambado, size 74 x 42 
inches; Ray Hopper Agent........ 1,000 
258—Bartholome Gonzalez, 1564-1627, 
Dona Inez Venegas y Ponce de 
Leon, size 76 x 42 inches; Ray 
Hopper, Agent ooccccccsccccccccs 1,000 


BRAISLIN LIBRARY 


Anderson oo Part II of the pmerienn | 
library of Dr. William C. Braislin, of Brook- 
lyn was sold on April 4th, 5th and 6th, | 
bringing a grand total of $23, 736.50. Im- 
portant items and their purchasers follow: 

1146—Leonard, Zenas. Narrative of the 

Adventures of Zenas Leonard. 
Clearfield, Pa., D. W. Moore, 1839, 
one of the rarest books in Western 
i” ee eee 


1416—Oregon Territory. Report on the 
Territory of Oregon. Columbus, 
Ohio, Printed at the office of the 
Ohio Statesman, 1843, of excep- 


$720 


The ART N: EWS 


] 
| 109—Campaign table used by Lord Corn- 


wallis during the American War for 

Independence; Mr. W. J. Grossman 1,250 
11—Carved mahogany block-front book- 

case by John Goddard, Newport, 

R. I., circa 1760; Miss H. Couni- 

han, Agent 


HISTORICAL STAFFORDSHIRE 


Anderson Galleries—O1ld Blue Staffordshire 


from the collections of John A. Dix, former 
ne of New York, Mrs. Clarence T. 

3irkett and others was sold on April 8th, 
bringing a total of $6,975.50. Important 


tional rarity; Rosenbach = aoe 510 items and their purchasers follow: 
1430-——Palmer, Joel. Journal of Travels 32A—Landing of General Lafayette at 
over the Rocky Mountains during Castle Garden, New York, August 
the og 1845 t i>. om Cincin- a 1824, octagonal platter; Mr. A. $1 
nati: J. A. and ames, 1847, A Peper agsevepnt Heppien 60 
Re Seer fare = narrative ; 400 39A—South-west view of La Grange, the 
OSENDACH LO, weeeereeeeeecenees residence of Marquis Lafayette, 
1432—Palmer, Mary. Mary Palmer, the large oblong platter by Enoch Wood 
Indian captive of the Genesee. By and Sons; Mr. E. H. Sauer....... 130 
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JANE TELLER FURNITURE 


Anderson Galleries—A collection of XVIIIth 
century American and English furniture from 
the Jane Teller mansion at Locust, L. L., 
was sold on April 9th, bringing a total of 
$15,462.50. Important items and their pur- 
chasers follow: 

3—Carved and gilded eagle wall beeches, 


American, circa 1800; Mr. 

ee POCO Ere Tee eee $250 
43—Sheraton mahogany love seat, circa 

1700; Mrs. J. T. Richards.....000- 325 


4S-- Eight-day strikin 
teel and Clark, 


clock by Fromen- 
sondon, circa 1700; 


Miss H. Counihan, Agent.......... 450 
71i—-Cherry bureau attributed to William 
Savery, Philadelphia, mid-XVIIIth 
century; Mr. L. W. Johnson...... 225 
74—-Set of 10 mahogany continental Chip- 
pendale dining-chairs, Spanish or 
Portuguese, circa 1760; Mrs. R. S 
NS Peer eee eer ree ere 1,100 
79—Chippendale carved mahogany book- 
case with pierced and scrolled pedi- 
ment; Mr. W. R. Francis......... 600 
92 Chippendale carved mahogany china 
cabinet, circa 1770; Mr. W. : 
PEED 6 54.06 0 oR GbRROEES + OSES RSEER 600 
98—Walnut secretary - cabinet, formerly 
owned by Governor Beverly Ran 
dolph of Virginia; XVIIIth century ; 
a A ee errr tre 380 





vation and very personal taste, gives a 
unique frame to the objects on display. 
It is most remarkable that in spite of the 
splendor of the surroundings, the spirit 
of the place is by no means one of pomp 
or parade. Furniture of historic types, 
objets d'art, bronzes, porcelains, paint- 
ings and all the beautiful things of 
diverse crafts that have been achieved in 
bygone times with an unerring intuition 
and feeling for esthetically convincing 
forms have been assembled in these inti- 


mate and livable rooms. The aim has 
been to produce in cach of the period 
rooms, the atmosphere, the very fra- 


grance of a style. This attempt has been 
particularly successful in the large hall 


holding XVIIIth century French art 
where exquisite furniture upholstered 
in Aubusson tapestry, marquetery com- 
modes, richly carved tables, bronzes, 
sculpture and diverse objets d’art com 
bine in perfect taste. A large astro- 
10mical clock, entirely gilded, is a fea- 
(Continued on page 16) 
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(Continued from page 15) 

ture in this arrangement. It is the work 
of the goldsmith Robin, who devised it 
for Louis XVIth. Italian Renaissance 
bronzes of high quality are of great 
interest; Riccio, Sansovino and Gian- 
bologna are represented with outstanding 
works. Also particularly noteworthy 
are colored glass paintings, very prob- 
ably the work of a XIVth century 
master of Cologne. A small cabinet 
holds a select choice of porcelains, effec- 
tively shown in well-lighted niche-like 
indentations. Large tapestries from 
Flanders adorn another room and there 
is a complete set of Louis XVIth furni- 
ture, upholstered with exquisite embroi- 
deries. 

A number of very interesting paint- 
ings have been assembled. An “Adora- 
tion of the Child” by Rubens is a 
representative work from the master’s 
early period. The colors in this canvas 
are particularly strong and of striking 
intensity. The perfect balance of the 
composition, the incomparable maitrise 
in the treatment of the figures reveal 
the master hand. Lucas Cranach is rep- 
resented by three notable works. A 
“Madonna with Angels” has a lovely 
sweetness, while two portraits are very 
characteristic. A likeness by Bartolo- 
maeus Bruyn is an interesting document 
and Barent van Orley’s “Rest during 
the Flight into Egypt” is a very remark- 


able piece, because of its exquisite har- | 


mony and perfect intonation down to 
the smallest detail. The painting has 
beautiful colors, and is in an excellent 
state of preservation. Italian art is 
represented by a work of Giovanni 
Bellini, “Madonna with Saints,” which 


impresses one by its grandiose rhythms. | 
A painting termed Botticini might be | 


given to Botticelli’s latest period, reveal- 
ing, as it does, that particular blending 
of Botticelli’s early sweetness and _ his 
later dramatic manner. A great many 
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interesting and beautiful things call for 
comment which space denies. One is 
not guilty of the slightest exaggeration 
in declaring that this is the most beauti- 
ful and cultivated place, which has ever 
been arranged for the display of art 
objects. 
* » ” » * 

Newspapers in Warsaw announce the 
discovery of a painting by Breughel in 
the private collection of the painter 
Boleslay Navrocki at Posen. It has 
been ascertained to be identical with a 
painting which three hundred years ago 
is recorded to have been the property of 
Emperor Rudolph II, of Austria. Since 
then it was lost to sight. Experts who 
inspected the find have testified to its 
authenticity. The canvas will be brought 
to Warsaw to be incorporated into the 
“National” Museum collection. 








The | ART N EWS 


An exhibition of works by Czecho- 
Slovakian artists will be held next fall 
in Warsaw. It is intended to show 
contemporary art as well as works by 
older artists. 

** * * 

The discovery of a painting by Titian 
in the St. Lucas gallery in Vienna has 
been made public in a newspaper des- 
patch. It represents the “Madonna” 
holding a book in her hands. The paint- 
ing is said to have been painted about 
the vear 1510. 

* * a7 * * 

A hitherto unknown wood-block by 
Cranach will be sold in May at Boer- 
ner’s in Leipsic. It depicts “Christ on 
the Mount of Olives” and belongs to the 
artist’s early works, achieved during his 
sojourn in Vienna about the year 1502. 








Several particularly interesting paint- 
ings are on view at the Dr. Schaffer 
gallery in Berlin. A work by Terborch 
represents “Soldiers Playing Cards,” 
and has been treated by Dr. v. Bode in 
the “Repertorium.” It has been ascribed 
by this expert to the master’s early 
period. A portrait sketch by A. van 
Dyck which, though small in size, shows 
the particular elegance and softness of 
the artist’s brush, is very probably a 
likeness of the Marquise d’Urfé and 
was painted at about 1628-30. A paint- 
ing which comes from the collection of 
Valerian de Loga is by Juan de Valdez 
Leal and represents an “Immaculate 
Conception.” This painting was given an 
extensive description in one of the pub- 
lications of the above named author. 


—F. T. 
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Woodcut prints by Gordon Craig, 
Gustave Baumann, Richmond Kelsey, 
and etchings by Childe Hassam are now 
on view. 

* * * + * 

The newly arranged Spanish room 
contains “St. Francis,” by El Greco, an 
old Spanish rug, a small wooden half 
figure of San Diego, candelabra and a 
large bookstand of iron, old chairs, a 
carving in alabaster, by Gil de Siloe. 

oe oe Se 

The Sung painting on a long roll of 
silk, recently given by Mr. George D. 
Pratt of New York, has attracted much 
attention from the general public as 
well as students. 
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“CORONATION OF NAPOLEON” 





PETIT POINT PANEL 


In the American Art Association Sale, April 26th—30th 








PHILADELPHIA 


The Art Club is holding a memorial 


exhibition of thirty-one canvases by 


Claude Monet. 

Nine of these are from the collection 
of Colonel H. D. Hughes at Ardmore; 
one, a study of water growths as seen 
under glorifying lights, a favorite theme 
of Monet, from the home of Carroll S. 
Tyson, Jr., while many of the others 
are from the Durand-Ruel Galleries. It 
is an unusually comprehensive showing 
in respect to years and development, for | 
the earliest is dated 1868, which was a 
considerable time before Monet even 
thought of using broken color. A floral 
group, of ten years later, seems quaintly 
old-fashioned, but the brilliance and full 
glory of the Monet manner is present in 
a large French countryside of 1880, and 
in the later series of Venetian pictures. 
Certain windmill and ship pictures ob- 
viously of the artists’s earlier period 
now seem commonplace. 

* * * * & 


Portraits by Rachel Bulley Trump, 
Philadelphia painter, on view at the 
Plastic Club, reveal the prodigious en- 
ergy of the American woman artist, who 
with the desire for self-expression, em- 
barks upon a career astonishingly 
prolific. 

The small gallery is crowded with 
portraits of women and children, rang- 
ing in point of handling from earlier 
works of 1915 to the more vivid, sketch 
impressions of to-day. 

* ok * 

An exhibition of paintings, drawings 
and prints by the late Mary Cassatt, 
will be held in the Pennsylvania Mu- 
seum, Memorial Hall, Fairmount Park, 
from April 30th to May 29th, For co- 
operation in this exhibition the museum 
has a committee of artists, associates 
of Miss Cassatt, and members of the 
staff, as follows: Adolpho Borie, John 
F. Braun, Arthur Edwin Bye, Mrs. J. 
Gardner Cassatt, Robert K. Cassatt, 


x * 


Mrs. Horace O. Havemeyer, Fiske Kim- |= 


ball, Albert E. McVitty, Mrs. W. Plun- 
ket Stewart and Carroll S. Tyson, Jr. 
co & 9 


The first showing of etchings to be 
made in this country by the celebrated 
English artist, Gerald Brockhurst, is 
one of the greatest British figures in 
his line and his work now brings large 
prices. He is gifted with the ability to 
depict character, this being manifest in 
“Connemara Peasant,” “An Old Corsi- 
can,” “Macnamara” and “A Galway 
Peasant.” 

* * * ke K 

Several hundred advertising illustra- 
tions which have gone into modern mag- 
azines, are to be seen at the Art Alli- 
ance, where the third annual exhibit of 
advertising art by the Philadelphia Chap- 
om of the Art Directors’ Club, is being 
eld. 


DENVER 


An exhibition of modern American 
artists is now on in the Denver Art Mu- 
seum, bringing before the local public 
a number of artists who are attracting 
attention in the east. 

The work of the artists is related to 
the group of the French Post-Impres- 
sionists and to those French artists who 
have absorbed in their work the experi- 
ences of cubism or who have developed 
in a non-cubistic way. For this reason 
a small number of works by the fol- 
lowing French artists has been in- 
cluded : | 

Vlaminck, Dufy, Signac, Marie Lau- 
rencin and five of Maillol’s most_re- 
cent bronzes. A life-size portrait bust 
of Renoir by Maillol is of special in- 
terest. 

The American group comprises 24 art- 











& CO. 


ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW | 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


London 


| 


Paris Shanghai 





TON-YING 


CHINESE | | 
| 











Salons of America, Inc. 
Open to All. No Jury. 


Spring Salon 
April 26th to May 16th 


Write for Circular 


Salons of America, Inc. 


Anderson Galleries 
Park Ave. & 59th St., New York 














ists. Among them Arthur B. Davies is 
the most “academic.” Maurice Sterne 
has nine drawings done in Greece, New 
Mexico and the East Indian Island of 
Bali; Rockwell Kent a number of paint- 
ings in oil, watercolors and 10 litho- 
graphs. The Italian-American Canade 
sends paintings and lithographs which 
in their clear design tell of his ancestral 
tradition. Of Marsden Hartley, there 
are three lithographs (still-lives). 

Thirty paintings and drawings by Emil 
Ganso are in the show. Albert Zorach, 
Oscar Fitsch and Adolph Dehn have a 
number of prints and drawings and 
Walter Pach and Ralph Pearson several 
etchings. Alfred Maurer exhibits a 
dozen of his flaming flowers, landscapes 
and heads. Wanda Gag, Boardman 
Robinson, Ernest Fiene, Jan Matulka, 
George Biddle, Homer Boss and the 
youthful Pamela Bianco are also repre- 
sented. 

PROVIDENCE 

The north gallery at the School of 
Design has been hung with portraits and 
still life compositions by the great Char- 
din, the most important portrait in the 
collection being that of “Etienne Jeau- 
rat,” a painter and keeper of the King’s 
pictures at Versailles. The pastel, “Por- 
trait of Chardin’s Second Wife,” dated 
1776 and the “Portrait of an Artist” are 
also admirable. 

Of the subject pictures, “La Fontaine” 
challenges attention. In it Chardin’s skill 
in the painting of still life is raised to 
the highest degree. 

Another splendid work is “Le Chien 
Barbet.” 

There are two studies of a cat who 
has discovered the fish ready to be 
cooked, and several studies of game. 


The collection of rare Battersea enam- 
els includes jewel boxes, patch boxes, 
mirror knobs and bottle tops and other 
small objets d’art in these colorful 
enamels for which Battersea was fa- 
mous in the XVIIIth century. 

** * * x 


The Tilden-Thurber Company an- 
nounces an exhibition of about 30 paint- 
ings by George H. Macrum, including 
new canvases completed this season in 
La Gaude, France, the present home of 
the artist. 





CARVED AND GILT TAPESTRY CANAPE, STYLE OF LOUIS XVru 
In the American Art Association Sale, April 26th—30th 








OAKLAND, CAL. 


Thirteen canvases by the Basque art- 
ists, Ramon and Valentin de Zubiaurre, 
are on view at the Oakland Art Gal- 
lery. At the same time a group of 
paintings by Miss McLeod Batten, Cali- 
fornian, are being shown. 

Beginning April 17th, there will also 
be an exhibition of posters by children 
of California schools. 

i eo 

Following are the prized awarded at 
the forty-ninth annual exhibition of the 
San Francisco Art Association. 

The Anne Bremer first prize of $200 
was awarded to Lucien Labaudt for his 
reclining nude, “Composition.” 

“A Decoration for Over Mantel,” by 
Gottardo Piazzoni won the second Anne 
Bremer prize of $100. 

C. Stafford Duncan's “The Avocado 
Plant” received the medal of first award. 
Matthew Barnes’ “The Flood” was given 
honorable mention. 

In sculpture, Piazzoni was the recipi- 
ent of the medal of first award. Ruth 
Cravath was also given the same medal, 
thus tying both artists for the first place. 
Honorable mention was given to Jacques 
Schnier and Ralph Stackpole. 

Forrest L. Brissey’s nude, received 
first prize for watercolors. H. Nelson 
Poole was awarded a special prize for 
his fresco, “The Dancers.” 


HARTFORD 

The Artists’ Club of Hartford is hold- 
ing its annual exhibition of paintings at 
the Atheneum annex. There are eighty- 
three canvases on show. 

The exhibit is marked by more variety 
than usual, less landscape, less portrai- 
ture and more still life, 

In this exhibit, Mr. Vayana’s remark- 
able versatility, leads the rest. John C. 
Pierson’s The Shepherd is the most sty- 
listic piece on show and pleasant, Maude 
Monnier has a number of good florals. 
The Mohawk Forest, which was exhib- 
ited at the Sesquicentennial makes up in 
quantity what it lacks otherwise. Carl 
Rungius’ East Gloucester shows the tap- 
estry workman now in paint. Mr. Jones’ 
portrait “Virginia” is very good. Gen- 
erally the exhibits are well enough done, 
but not too interesting. Individuality 
and originality, even a little more the- 
atricality would not be amiss. 

* * * *k * 

Mr. Oscar Anderson is holding the 
fifteenth annual exhibition of his paint- 
ings, at the Hotel Bond. 

The greater number of his canvases 
are of the sea. He has, however, more 
landscapes than we recall previously. 
Mr. Anderson is the only artist in these 
regions who seems to have come under 
the sway of Turner. 
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} ‘NEW YORK EXHIB 





Ainslie, 677 Fifth Ave.—Exhibition of thirteen 
historical marine paintings by Edward Moran, 
through April. 

Anderson Galleries, Park Ave. and 69th St.— 
The Dog in Art, arranged by Karl Freund. 

Arden Studios, 699 Fifth Avenue.—Exhibition 
of garden sculpture. 

The Art Center, 65 E. 66th St.—Drawings and 
watercolors by Leon Bakst, architectural 


wood sculpture by Carl French and water 
colors u rancis L. V. Hoppin, until April 
80th. xhibition of landscapes by Albert 


Brunning until April 25th. 

The Artists Gallery, 51 E. 60th St.—Exhibi 
tion of oil paintings by Hermon More, until 
May 7th. 


Babcock Galleries, 19 E. 49th St.—Exhibitions 
of paintings by Francis Dixon and Robert 
Brackman, until April 23rd. 


Bonaventure Galleries, 586 Madison Ave.—Au 
tographs, portraits and views of historical in 
terest. 

Paul Bottenwieser, 489 Park Avenue.—Paint- 
ings by old masters. 

| The Brummer Galleries, 27 E. 57th St.—Exhi- 
bitions of paintings by Kikoine, until May 

| 7th. 

Butler Galleries, 116 E. 57th St.—Exhibition 

of architectural and floral paintings, through 

April 30th, 

De Hauke Co., 


‘The Classics of 
April 23rd. 
Dudensing Galleries, 45 W. 44th St.—Exhibi- 
tion of paintings by Thelma Cudlipp Gros- 
venor, until April 30th, 
F. Valentine Dudensing, 48 E. 57th St. “Through | 


exhibition modern French painters, throug 


April. 
| 


8 E. 5lst St. 
Modern 


-Exhibition of 
Painting” until 





12 E. 57th St—Exhibition of 
Alfred Sisley, April 19 to May 


Durand-Ruel, 
ee by 
ord 


Ehrich Galleries, 37 E. 57th St. 
montoypes and paintings by 
Wight, until April 30th. 


| Ferargil Galleries, 37 E. 57th St.—Exhibition | 
of paintings by Karl Anderson, until April 
26th. 


| Fearon Galleries, 26 W. 54th St.—Exhibition 
of XVIIIth century masters. 


| Gainsborough Galleries, 222 Central Park South 
-Exhibition of Old Masters and contempo- 
| rary painters. 


| Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal. — Water colors by George 
Pearse Ennis, April 19th to 30th. 


Guttman Galleries, 38 W. 58th St.—French one 
English miniatures, XVIIIth and XIXth 
centuries, drawings Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 


H. Harlow & Co., 712 Fifth Ave.—Fine prints 
and etchings. 


P. “a Hig 
of Italian an 
Dutch portraits. 


Holt Gallery, 680 Lexington Ave.—Exhibition 
of historical scenes and flower paintings from 
April 19th until May 3rd. 


‘Edouard Jonas Galleries, 9 E. 56th St.—Pic- 
tures, works of art and tapestries. 


Kennedy Galleries, 693 Fifth Ave.—Marine 
paintings by John P. Benson, and tempera 
paintings of bird life by George E. Lodge 
through April. 


| Thomas Kerr, 510 Madison Ave.—Antiques. 


| Keppel Galleries, 16 E. 57th St.—Exhibition o 
etchings by J. Alden Weir, until April mathe 


Kleinberger Galleries, 725 Fifth Ave.—Ancient 
aintings, special exhibition of French and 
Flemish primitives. 


-Exhibition of 
Henry A. 


, 11 E. Sth St.—Exhibition 
Flemish primitives, English, 





Galleries, 14 E. 57th St.—Exhibi- 


Knoedler 
from Diirer to 


tion of landscape etchings, 








| McBey, until April 23rd. 





ITION CALENDAR 


Galleries, 680 Fifth Ave.—Exhibi- 
tion of paintings and etchings by Walter 
Pach, April 18th until the end of the month. 

John Levy Galleries, 559 Fifth Ave.—Exhibi- 
tion of Old Masters. 


Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 


Macbeth Galleries, 15 E. 57th St.—Thirty-first 
anniversary retrospective and prospective ex- 
hibition, until April 19th. Exhibition of 
water colors by Frank A. Brown, April 19th 
to May 9th. 


Kraushaar 


730 


578 Madison Ave.— 


Metropolitan Galleries, 
English and Dutch 


Exhibition of American, 
paintings. 


Museum of Art, Fifth Ave. at 
of Egyptian 


Metropolitan 
82nd St.—Carnavon collection 
art, floor 1, D6. American Miniatures, C 
31A, to April 24th. Exhibition of prints by 





Mary Cassatt, American portraits by James 
Barton Longacre, century English 
color prints, and etchings by Bosse and the 
van de Veldes, through April, K37-40. 


Milch Galleries, 108 W. 57th St.—Exhibition 
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of water colors by John Whorf and paint- 








ings by Olin Howland, April 18th to 30th. 


Montross Galleries, 26 E. 56th St.—Exhibition 
of pictures by James Preston, until April 
23rd. 


National Arts Club, 15 Gramercy Park.—Exhi 
bition of Norse pictorial weaving, until April 
29th. 

Sa | Art Circle, 35 W. 57th St.—Exhibition 
of paintings by Max Beckman, until May 7th. 


JEAN CHARPENTIER 


ANCIENT and MODERN PAINTINCS 


76 FAUB®.URG ST. HONORE, PARIS 





ees Gallery, 600 Madison Ave.—Exhibition of | 





work by children of Palestine art school un- 
til April 30th. 


Our Gallery, 118 W. 18th St.—Spring exhi- 
bition of paintings, water colors and etch- 
ings by contemporary American artists, un- 
til May Ist. 


Ralston Galleries, 730 Fifth Ave.—Paintings by 
English and French masters. 


Rehn Galleries, 693 Fifth Ave.—Exhibition of 
paintings and water colors by Matulka and 
water colors by Hayley Lever until April 
30th. 


Reinhardt Galleries, 730 Fifth Ave.—Paintings 
by old modern masters. 


Henry Schultheis Co., 142 Fulton St.—Ameri 
can and foreign paintings. 


Schwartz Galleries, 5171 Madison Ave.—Marine 
paintings by Frank Vining Smith, April 18th 
to May 5th. 


Scott & Fowles, 680 Fifth Ave—XVIIIth cen- | 
tury English paintings; modern drawings. 


| Sengnee 7 & Co., Inc., 3 E. 15th St.—| 


Works of art 


Marie Sterner Gallery, 9 E. 57th St—Exhibi- 
tion of oil paintings by Paul Bartlett, until 
April 18th. Exhibition of paintings and por- | 
traits by Simka Simkowitch, April 18th to 
May 5th. 











Van Dieman Galleries, 21 E. 57th St.—Exhibi- 
tion of paintings by old masters. 


Wildenstein Galleries, 647 Fifth Ave.—Exhi- 
bition by the Paul Rosenberg Co. of the 
French masters of the XIXth century, until ! 
April 16th. Exhibition of paintings by 
Rockwell Kent. | 

The Weyhe Gallery, 794 Lexington Avenue.— | 
Exhibition of sculptures by Wharton Esher- 
ick and water colors by F. Jarmel until 
April 30th. 

Whitney Studio Club, 8 W. 8th St.—Exhibition 
of paintings and water colors by Angele Wat- 
son, 


Max Williams, 805 Madison Ave.—Ship models, | 
paintings and old prints, 


Yamanaka Galleries, 680 Fifth Ave.—Works of 


art and old prints. 

Howard Young Galleries, 634 Fifth Ave.— 
Exhibition of selected examples of American 
and European masters. 
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